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Things have been fairly quiet in the Prince world the past few months. The most notable 
event has been the launch of the Internet-based NPG Music Club. The article Looking 4 A 
Site in this issue traces the growth and development of Prince’s fan community on the 
Internet from 1990 until today. 

Elsewhere in this issue, Power Fantastic discusses Prince’s influence on contemporary 
artists, ranging from the obvious (D'Angelo, Terence Trent D’Arby, and Beck) to some of 
the less expected (Marilyn Manson and Nine Inch Nails). On a related note, the article 
Purple Stardust compares two highly influential albums widely regarded as masterpieces, 
Prince’s Purple Rain and David Bowie's The Rise And Fall Of Ziggy Stardust And The Spiders 
From Mars. 

The article We Can Funk is part one of an interview with David Z. Rivkin, who was an 
engineer at ASI Studios in Minneapolis when Prince came there in 1976 to record some 
songs with Grand Central Corporation; they went on to work on numerous projects over 
the years. The second part of the interview will be included in the next issue. What Is The 
Answer 2 The Question Of U? is a comprehensive “interviewography,” covering all press, TV, 
radio, and Internet Prince interviews that collectors have been able to catalogue. 
Accompanying the survey is one of the very first interviews Prince gave, the Minnesota Daily 
interview published on 8 April 1977. 

As reported in our previous issue, a Warner Bros. greatest hits set is planned for this 
Spring. It will hopefully supported by a worldwide tour, so the rest of the year may be very 
hectic. 
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Until next time, enjoy the issue. 
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THE NPG Music CLUB ARRIVES 


AS REPORTED IN OUR MINI-FEATURE, All 
the Fams Love U in New York, the new 
NPG Music Club, housed at 
wwweNPGMusicClub.com, was launched 
with a Studio 54 party on 14 February. 
The website opened on 18 February. 
The material for the month of Febru- 
ary was the following (the asterisked 
tracks were only made available to pre- 
mium members): 

v Downloadable audio: “Mad,” “Funky 
Design,” “Splash,” and “Peace™. 

w Downloadable video: “When Eye Lay 
My Hands On U" and "U Make My 
Sun Shine.” 

w Streaming audio: "NPG Ahdio.” 

The "NPG Ahdio” is an entertain- 

ing 56-minute radio show on “77.7 

WNPG,” featuring Prince as a DJ (he 

employs his Tora Tora voice). The 

show contains several unreleased songs 


by Prince, including four tracks origi- 
nally slated for High: “My Medallion,” 
"When Eye Lay My Hands On U,” 
“High,” and “Golden Parachute.” Other 
Prince-related tracks include an excerpt 
of the Carmen Electra track “The Juice,” 
an alternate version of “| Like It There,” 
a “Love Sign” remix, a guitar-heavy live 
take on “Days Of Wild,” a jazzy Mad- 
house-style version of "Kamasutra 
Overture #8," and “Passing Your Name" 
featuring Kip Blackshire and rapper 
DVS (the track was most likely pro- 
duced by Prince). There is also music 
by Rhonda Smith and some other art- 
STS. 

A message on NPG Online LTD 
(23 February) indicates that live re- 
hearsals from the 1994 Exodus sessions 
may be amongst next month's NPG 
Music Club material. 





ALL THE FAMs Love U IN New York 


Prince Brings PAIsLey PARK TO NYC AND TO THE WORLD VIA THE NPG Music CLUB 


WELL KNOWN FOR HOSTING PARTIES at his Minnesota- 
based Paisley Park studio complex on a near-weekly 
basis, Prince brought the “Paisley Park experience’ to 
New York City’s famed Studio 54 on the eve of Febru- 
ary 14, to celebrate the launch of his new Internet-based 
music venture, the NPG Music Club, 

Over 200 people — including several members of 
the unofficial Internet-based club, New Power New 
York (www.npny.org), as well as members from the in- 
dependent “fam” organisations LoveSexy DC and Chica- 
go Nation — casually mingled with invited media and 
celebrity guests Jay Z, Treach, Lil Kim, Moby, Pink, 
Stephen Baldwin, Rosario Dawson, Ashton Kutcher, Star 
Jones, and Lisa Ling, while awaiting the arrival of their 
host. 

A January 19 message on Prince's official website, 
www.npgonlineltd.com, mentioned that a “venue is be- 
ing held in New York" for a possible Hit 'N' Run per- 
formance on the 14th, That, along with rumours circu- 
lating among some news outlets, had many in attend- 
ance hoping that Prince would bless them with an im- 
promptu jam session in the tradition of the Paisley Park 
parties. 

However, while NPG associates and band members 
were in full effect - drummer-producer Kirk Johnson, 
keyboardist Morris Hayes, bassist Rhonda Smith, and 
dancer Geneva were all in attendance — there was no 
gear in sight, and instead Prince had flown in his own 
deejay, D) Brother Jules, to spin the latest and greatest 
hits to keep the dance floor moving. Brother Jules did 
not play any new music, but he did play "The Remix 
Experience,” his medley of Prince songs that proved to 
be a big hit with the New York crowd. 

At about midnight, Prince walked into the club 
and the crowd of 200+ people just stopped dancing 
and gravitated toward where he was standing. Folks just 
stood there the whole time gawking at him in awe, sim- 


ilar to fans at the Paisley Park parties during the June 
2000 Prince Celebration. 

Meanwhile, Prince seemed to be as nonchalant as 
possible as he chatted it up with some of the celebrities 
that one-by-one got past Aaron and the rest of his and 
Studio 54's security team to greet him. Wearing a 
brown turtle neck sweater and really long hair (styled in 
a shag), he seemed to be in an upbeat mood, despite 
the hundreds of people who had formed a 15-person 
thick circle around the corner booth where he was 
standing, For those unable to sneak a peek at the man 
through the crowd, they had the chance to access a 
sneak preview of the NPG Music Club website at the 
computer stations set up by the bar, while getting a 
bottle of water (at a whopping $6 per bottle for "Stu- 
dio 54” water — sorry, folks, no NPG water sold here). 

Housed at www.npgmusicclub.com, the music club 
allows subscribers to download previously unreleased 
tracks, watch never seen before music videos, and listen 
to special monthly radio shows produced by various 
members of the NPG. The preview of February's offer- 
ings included the songs “Splash,” “Funky Design,” 
“Peace,” and “When Eye Lay My Hands On U,” as well as 
a full-length video for the Prince-Angie Stone duet "U 
Make My Sun Shine” (the video features Stone as well), 
and a one-minute video clip of “When Eye Lay My 
Hands On U.” Both videos are performance videos, 
highlighting vocalists or band members, with computer 
generated graphics in the background, The stations 
were not wired for sound, but listeners would have 
probably had a hard time hearing much of anything 
due to the music coming from Studio 54's sound sys- 
tem. 

To access the club's content, subscribers have the 
choice of two differently structured membership plans. 
In the basic monthly plan, members will be able to 
download three different tracks from the website, expe- 
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“CAN | PLAY WITH y?” 
TO BE RELEASED! 


WARNER BROS. EXECUTIVES HAVE MADE 
A REQUEST TO Prince to include “Can 
| Play With U?" on a Miles Davis box 


TORONTO VISIT 





set retrospective scheduled for later 
this year. It is not known if the per- 
mission was granted. Prince has 
steadfastedly refused previous over- 
tures from the label to release the 
legendary (if unassuming) track. 


AND HOUSE-SHOPPING 


PRINCE VISITED TORONTO IN LATE JAN- 
UARY WITH MANI, his girlfriend and 
personal assistant who hails from the 
city. They checked out a basketball 
game at the Air Canada Center on 
30 January. They were shown on all 


the local TV sports shows. According 
to an article published on 14 Febru- 
ary in Canada’s National Post, Prince 
is also searching for a new house in 
the high-class Bridal Path neighbour- 
hood of Toronto. 





ALL THE FAMS LOVE Uin New York 


rience the monthly "NPG AHDIO" show and participate 
in various online interactive experiences like being able 
to remix your own track. This package is priced at $7.77 
a month, The second membership offering is called the 
“Premium Annual Membership.” For an annual fee of 
$100, members can download more content than the 
basic monthly plan, participate in webcast events, and 
receive preferred seating in upcoming tours and VIP 
pass access to concert afterparties. On top of all chat, 
premium members will receive the long-awaited special 
edition CD, Rave In2 The Joy Fantastic, which features 
remixed versions of many of the tracks from Prince's 
1999 release, Rave Un2 The Joy Fantastic, 

According to one of site's developers, there are 
plans for many more interactive features such as chat 
rooms, as well as special voting polls where members 
will be able to vote for their favourite tracks and videos 
to be released on future compilations exclusive to club 
members, The site definitely seems to have a lot of po- 
tential and as long as Prince and his fams “help this gar- 
den grow,’ the sky seems to be the limit for what could 
happen at the NPG Music Club. 

While guests surfed through the NPG Music Club, 
others checked out the NPG merchandise for sale, 
which included NPG Music Club posters, t-shirts, 
Prince's latest CD single, "U Make My Sun Shine” (with 


Angie Stone) / “When Will We B Paid?”, and Rhonda 
Smith's /ntellipop. 

About an hour after he arrived, Prince left, causing 
many in the crowd of gawkers to leave, too, However, 
anyone who's been to a Paisley Park party knows that 1 
am. is too early for Prince to close up shop. Sure 
enough, about a half-hour later, Prince recurned to find 
a much more relaxing atmosphere at the club with 
about 50 people dancing, chilling on the velvet couches, 
or just taking in the vibe. 

After a few more spins, Brother Jules packed up 
and rolled out at about the same time as Prince, turn- 
ing over the tables to Studio 54's in-house hip hop 
deejay. As the sounds changed, the crowd thinned our; 
and as the last remaining guests filed out onto 54th 
Street, for a quick second it almost felt like a 
Chanhassen morning, after a Paisley party as the cold air 
struck the sweat on bodies that had been jamming all 
night. 

Special thanks goes out to our NPG friends for giv- 
ing New York a taste of Paisley Park and allowing us 
first access to this groundbreaking endeavour to take 
the Park throughout the world via the ‘net. 


By Derek Kelly and Zaheer Ali (New Pawer New York) 
www. npny.org 





SINGLE RELEASE 


ON 13 FEBRUARY, "U Make My Sun 
Shine’/"When Will We B Paid?" was 
released to US radio. The single is 
available from Brother Jules’ DJ's Mu- 
sic Emporium in Minneapolis. The 
video for "U Make My Sun Shine” 
premiered on BET on 23 February. 





LAUNCH PARTIES 


Prince has announced three more 
NPG Music Club launch parties, to 
be held in Chicago, Los Angeles, and 
Miami. 


Los ANGELES 
TRIP 


PRINCE SPENT A FEW DAYS IN Los AN- 
GELES IN MID-TO-LATE FEBRUARY. He 
gave interviews to four publications, 
including Teen People and Yahoo! 
Internet Life. He also attended a con- 
cert by Jill Score on 22 February. 


VE THE 1980S 
SERIES 


Terry Lewis, WENDY MELVOIN, AND 
LISA COLEMAN WERE INTERVIEWED 
about Prince in BBC's / Love The 1980s 
TV series. Wendy and Lisa claimed to 
have co-written “Purple Rain,” ex- 
plaining that the song was just a 
bunch of chords that Prince had ly- 
Ing around until Wendy came up 
with the intro. Wendy and Lisa said 
that Prince always wanted to be 
more “entertainment,” but they 
toned him down, wanting him to be 
more of an artist. They said the split 
was unavoidable because their rela- 
tionship had become difficult, “It was 
a dark, angry period.” Still; Wendy 
said that she believed that Prince has 
not still reached his full potential and 
much like Terry Lewis, they called 
him a genius. 





Dappy Pop 


D'ANGELO AND ?UESTLOVE MEET PRINCE 


IN UPTOWN #45, WE REPORTED THAT D'ANGELO WAS INVITED TO PAISLEY 
PARK in August 2000 when he was in town with his Voodoo tour. We 
wrote that Prince was not present because he had left for Egypt. Howev- 
er, Prince was there and he did meet with D'Angelo and Roots/ 
Soultronics drummer Ahmir ?uestlove (D'Angelo's drummer on the Voo- 
doo tour). We received this letter from Alan Leeds, D'Angelo's personal 
manager, which clarifies what happened, 


@@ Hello UPTOWN, 


Congrats on your latest issue (#45), | particularly enjoyed revisiting 
the Madhouse story — something always of obvious personal interest. 

A few observations on relatively current topics: D'Angelo and Ahmir 
Tuestlove indeed visited Prince at Paisley Park the night before our show 
at the Orpheum Theatre — late the night of August 15, 2000, It wasn't 
exactly "D'Angelo and entourage.” The visit was originally conceived as a 
Paisley “party” and it was explained to us by a Prince staffer that the en- 
tire D'Angelo touring entourage was invited. But once Prince's trip to 
Egypt firmed up, the plan suddenly changed. In fact, even after word of 
the party cancellation spread in our camp, several additional potential 
“guests were specifically disinvited at the last minute, including 
7uestilove's drum tech, James "Magoo" McGregor — coincidentally, an ex- 
Prince/Paisley employee, 

At Paisley Park, D'angelo and Ahmir were ceremoniously received by 
Prince perched in his recording studio, and later on the Paisley 
soundstage. Evidently their conversation pretty much consisted of a lot 
of unsolicited “advice” on everything from the music business to music 
itself, 

D'Angelo and Ahmir had clearly gone to Paisley with but one agen- 
da — to show love and props to their idol and admitted influence. They 
are both huge life-long Prince fans. To jam with Prince and his band 
again was like a dream for them. Unfortunately, Prince chose to play 
mostly recent material that neither of his guests was very familiar with. | 
suspect they would have more enjoyed jamming on some of Prince's 
funkier early material but it wasn’t to be. After fiddling around on various 
keyboards for a couple of jams, D'Angelo felt kind of left out and ex- 
cused himself to get some air while Ahmir dutifully drummed on as 
Prince explained the beats to some of the newer songs. 

| don’t chink either D'Angelo or Ahmir are in a hurry for a repeat 
visit. Despite retaining the proper composure of guests, they simply 
didn't feel comfortable being patronized and second-guessed for several 
hours, Before they left, around 5:00 am (they hadn't arrived until nearly 
2:00 am), Prince explained his planned departure to Egypt would pre- 
clude him from attending the show the following night. 

The D'Angelo Voodoo tour played its Minneapolis show at the 
Orpheum Theatre on August 16th, The audience included Larry Graham, 
Morris Hayes, Michael Bland, Ricky and Paul Peterson, Bobby Z., several 
members of Mint Condition, and several members of Prince's current 
technical crew, My brother, saxist Eric Leeds, did a lengthy guest sax solo 
on D'Angelo's encore, “Lady.” The show was sold out and Star Tribune 
music editor, Jon Bream, called it the best show of the year. 

Several months later, | was in Richmond, VA (D’Angelo’s home base) 
when Prince's latest tour came through (November 8). Billy Sparks made 
arrangements for us to attend the show but, unfortunately D'Angelo had 
a last-minute complication and couldn't make it. He called me during 
the show several times, excitedly asking, "How is it? How ts it? What am | 
missing?’ When | informed him the set list was entirely made up of older, 
classic Prince songs, D'Angelo was even more frustrated at missing it. 
Prince had sent word earlier in the day that D'Angelo was welcome to 
join him on stage but even had he attended, D'Angelo had no intention 
of “crashing” the show. (Too bad, because the “automatic pilot" nature 
of the medley-prone performances could have used a shot in the arm at 
times). 

Hope all is well with you all, 

Peace! 


Alan Leeds bee) 
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A GIRL AND HER Puppy 


THE MADHOUSE GIRL 


NOT LONG AFTER OUR FEATURE ON MADHOUSE WAS PUBLISHED (UPTOWN #45), 
we were contacted by Maneca Lightner, the woman who was the cover girl on 
Madhouse's 8 and 16. This Q&A with Maneca provides some background on 
her and how she became the Madhouse girl. 
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Can you tell us something about your background? 

l'm from Denver, Colorado and have been living in Los Angeles for about 
13 years. I've been involved in the music business for quite some time now. 
| started off being in a music group as a background singer. The only prob- 
lem was that | couldn't sing or play an instrument so | decided that maybe 
it wasn't a good idea — or maybe the other band members decided for me. 


: When and how did you meet Prince? 


First time we met was at a record store appearance promoting his concert 
back in 1980. We met again two years later in Denver after his concert with 
The Time and Vanity 6. That was when | made an impression by wearing a 
polka-dot dress, That's where the idea of polka dots [for the Madhouse 
covers] came from. Through a mutual acquaintance, we got to know each 
other and became friends. Our of the blue, one day he called me and asked 
if | would be interested in doing the [Madhouse] cover, 


: What was your impression of him? 


| thought he was extremely interesting, somewhat intimidating, but a feel- 
ing of total comfort once we started talking and | was able to get. a vibe 
from him. 


: How many cover shoots did you do? 


Madhouse was the only one: three albums. The last one was not released. 
What have you been doing since those days? 

I'm now a mother of two boys and part owner of a talent agency called 
Activentertainment, located in Beverly Hills, Activentertainment is a 
specialty agency that employs musicians, singers, dancers, and choreogra- 
phers. We are always looking for great talent to put to work in the music 
business, So if you know anyone, please send them my way. 
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THE PRINCE INTERVIEWOGRAPHY 


ng the article 


one of the very first interviews Prince gave, the Minnesota Daily 


interview published on April 1977. It was conducted while he was - 


working at Sound 80, recording the demos that led to his record. a 


contract with Warner Bros. 
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Press interviews 

The press interviews are organised chronologically with 
headings corresponding to the different time periods 
and/or what project Prince was promoting, The coun- 
try of origin is listed after the name of the publication. 
Articles that only contain press conference coverage, 
abbreviated versions of longer interviews, and reprises of 


Nov 1991 Details, USA 
Dec 1991 The Face, UK 
Jan 1992 Black Beat, USA 


1994 INTERVIEWS 


previously published interviews are ignored. 


EARLY INTERVIEWS 


13 Feb 1976 Central High Pioneer, USA 
8 Apr 1977 Minnesota Daily, USA 
1978 Black Star, USA 

1978 Right On! USA 

30 Apr1978 = Minneapolis Tribune, USA 
§ Jan 1979 The Minneapolis Star, USA 
19 Jan 1979 Twin Cities Reader, USA 
Dec 1979 Trax Magazine, USA 

Dec 1979 Right Onl, USA 

Jan 1980 Right Onl, USA 

ő Feb 1980 The Minneapolis Star, USA 
20 Feb 1980 Soho Weekly News, USA 
Mar 1980 Soul Teen, USA 

18 Aprig8o Memphis Star, USA 


AUBUSE 1980 


Dirty MIND 

21 Dec 1980 Los Angeles Times, USA* 

Feb 1981 Calumet City Night Rock News, USA 
19 Feb 1981 Rolling Stane, USA 

25 Feb 1981 Aquarian Night Owl, USA 

12 Mar 1981 Detroit News, USA 

26 Mar 1981 Denver Post, USA 

27 Mar 1981 Los Angeles Herald Examiner, USA 

2 Apr 1981 Real Paper, USA 

21 May 1981 Atlanta Daily World, USA 

June 1981 NY Rocker, USA 

6 June 1981 Melody Maker, UK** 

6 June 1981 New Musical Express, UK 

6 June 1981 Sounds, UK 

1 July 1981 Oor, Holland 

Aug 1981 Playboy, USA 

21 Nav 1981 Het Vrije Valk, Holland 

*) SYNGeCAT OO EN PLAWIEW THAT ALSO APPLARLED IN MANY OTHER PUBLICATHONS 
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Right Onl, USA 


ALCOBGING (ALO DES ON TOMI BOOTLEG INTL EW LPs ane COs} 


1999 
21 Nov 1982 


Los Angeles Times, USA 


1983-90 INTERVIEWS ("THE SILENT YEARS") 


Sep 1983 Musician, USA® 

12 Sep 1985 Rolling Stone, USA 

July 1986 Ebony, USA** 

18 Oct 1990 Rolling Stone, USA 

*) THE INTLAVIOW Wiad CONDUCTED iM gR 

“") THE INTILAVIDW WAS COMDUCTIO IN WAG fi FRANCE) UNCHA THE CONTON THAT IT 
WOULD BE AULT TO THE im WiTH Tiii PALA AUDRI ow LUNDA Thi Caijeay MOGN 


DIAMONDS AND PEARLS 


24 Aug 1991 = The Sunday Times, UK 
Sep 1991 Spin, USA 

11 Sep 1991 USA Today, USA 

Oct 1991 Sky Magazine, UK 


breaks the silence 


LI 


July 1994 Q UK 

July 1994 Max, Germany 
Aug 1994 Vibe, USA 

23 Oct 1994 El Pars, Spain 

Nov 1994 Guitar World, USA 


1995 INTERVIEWS 


2 Mar 1995 The Sun, UK 

2 Mar 1995 The Evening Standard, UK 
3 Mar 1995 The Guardian, UK 

7 Mar 1995 The Voice, UK 

11 Mar 1995 New Musical Express, UK 
11 Mar 1995 Echoes, UK 

15 Mar 1995 Time Out, UK 

29 Mar 1995 Smash Hits, UK 

May 1995 Q, UK 

May 1995 Vox, UK 

Sep 1995 Esquire Gentleman, USA 


CHAOS AND DISORDER 


6 July 1996 The Times, UK 

14 July 1996 Los Angeles Times, USA 
EMANCIPATION 

23 Sep 1996 Farbes, USA 

16 Oct 1996 Minneapolis Star Tribune, USA 
17 Oct 1996 Rolling Stone, USA 

2 Nov 1996 Syukan-Asahi, Japan 

11 Nov 1996 Oor, Holland 

12 Nov 1996 USA Today, USA 

13 Nov 1996 St. Paul Pioneer Press, USA 

14 Nov1996 Minneapolis Star Tribune, USA 
14 Nov 1996 The Sun, UK 

14 Nov1996 St Paul Pioneer Press, USA 

16 Nov 1996 Oor, Holland 

17 Nov1996 New York Times, USA 

17 Nov 1996 St Paul Pioneer Press, USA 

18 Nov 1996 Der Spiegel, Germany 

20 Nov 1996 Hamburger Morgenpost, Germany 
21 Nov 1996 Stern, Germany 

25 Nov 1996 Time, USA 

26 Nov 1996 Humo, Belgium 

28 Nov 1996 Tip Berlin Magazine, Germany 
28 Nov 1996 Rolling Stone, USA 

30 Nov 1996 = TV Week, Australia 

30 Nov 1996 RTE Guide, Ireland 

Dec 1996 Rockin’ On, Japan 

1 Dec 1996 Bild Am Sonntag, Germany 

2 Dec 1996 Ultimo, Germany 

i4 Dec 1996 New Musical Express, UK 

15 Dec 1996 El Pais, Spain 

16Dec 1996 Canadian Press, Canada 

16 Dec 1996 fam! Canada 

17 Dec 1996 Toronto Sun, Canada 

17 Dec 1996 Toronto Star, Canada 

18 Dec 1996 The Globe And Mail, Canada 
18 Dec 1996 Montreal Gazette, Canada 


22 Dec 1996 
22 Dec 1996 
Jan 1997 

Jan 1997 

Jan 1997 

Jan 1997 

Jan 1997 

Jan 1997 

Jan 1997 

Jan 1997 
Feb 1997 
Feb 1997 
Feb 1997 
Feb 1997 

13 Feb 1997 
Mar 1997 
Apr 1997 
Apr 1997 
Apr 1997 
May 1997 
May 1997 
May 1997 
19 May 1997 
June 1997 
July 1997 


Sorrisi E Canzoni TV, Italy 
The Sunday Times Magazine, UK 
Sister 2 Sister, USA 

Pop, Sweden 

Ebony, USA 

Rock ey Folk, France 
Music Express, Germany 
Audio Live!, Germany 
Max, Germany 

WOM Journal, Germany 
Majo, UK 

Hello, UK 

Jazz Thing, Germany 
Access, Canada 

The Maui News, USA 
Minnesota Monthly, USA 
Musician, USA 

The Face, UK 

Modern Woman, USA 
Top Of The Pops, UK*) 
Interview, USA 

Harper's Bazaar, USA 

Jet, USA 

Minneapolis Star Tribune, USA 
Live! USA 


*) Not TO àt CORFLAED Wind THE TW EDA Oe Teel LAME TITLE 


Jam OF THE YEAR TOUR 


25 July 1997 


New York Times, USA 


3 Aug 1997 Atlanta Journal-Constitution, USA 
8 Aug 1997 Dallas Morning News, USA 

15 Aug 1997 Miami Herald, USA 

22 Aug 1997 Nashville Banner, USA 

22 Aug 1997 The Tennessean, USA 

23 Aug 1997 Memphis Commercial-Appeal, USA 
11 Sep 1997 USA Today, USA 

16 Sep 1997 Newark Star-Ledger, USA 

20 Sep 1997 Pittsburgh Post-Gazette, USA 
20 Sep 1997 Baltimore Sun, USA 

25 Sep 1997 Seattle Times, USA 

26 Sep 1997 The Portland Oregonian, USA 
28 Sep 1997 Sacramento Bee, USA 

Oct 1997 The Vegetarian Times, USA 
Oct 1997 Yanhoo!, USA 

3 Oct 1997 Salt Lake Tribune, USA 

4 Oct 1997 Denver Post, USA 

7 Oct 1997 San Francisco Chronicle, USA 
24 Oct 1997 Las Vegas Rewiew Journal, USA 
24 Oct 1997 . Albuquerque Journal, USA 

9 Dec 1997 St. Paul Pioneer Press, USA 

26 Dec 1997 Detroit Free Press, USA 
NEWPOWER SOUL 

3 July 1998 The Guardian, UK 

3 July 1998 Philadelphia Daily News, USA 
3 July 1998 Aftonbladet, Sweden 

4 July 1998 Dagens Nyheter, Sweden 

12 July 1998 Sunday Herald Sun, Australia 
12 July 1998 Sunday Telegraph Express, Australia 
24 July 1998 El Pais, Spain 

31 July 1998 Swiss TV Guide, Switzerland 
Aug 1998 Nieuwe Revu, Holland 
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Aug 1998 
Aug 1998 
Aug 1998 

18 Aug 1998 
23 Aug 1998 
Sept 1998 
Sept 1998 
Sep 1998 
Sep 1998 
Sep 1998 

19 Sep 1998 
22 Sep 1998 
Oct 1998 
Oct 1998 

4 Oct 1998 
9 Oct 1998 


Rock er Folk, France 

Time Out, USA 

Mojo, UK 

The Times Magazine, UK 
SonntagsZeitung, Switzerland 
QO, UK 

Loaded, UK 

L’ Affiche, France 

Glory, France 

Rage, France 

The Irish Times, Ireland 

El Especial, Spain 

Guitar World, USA 

icon, USA 

BET Weekend, USA 
Süddeutsche Zeitung, Germany 


Rave Un2 THE Joy FANTASTIC 


3 Sep 1999 
12 Sep 1999 
18 Sep 1999 
18 Sep 1999 
Oct 1999 
Oct 1999 

1 Oct 1999 
2 Oct 1999 
3 Oct 1999 
14 Oct 1999 
15 Oct 1999 
27 Oct 1999 
29 Oct 1999 
30 Oct 1999 
Nov 1999 

5 Nov 1999 
& Nov 1999 
9 Nov 1999 
15 Nov 1999 
15 Nov 1999 
15 Nov 1999 
20 Nov 1999 
21 Nov 1999 
21 Nov 1999 
21 Nov 1999 
30 Nov 1999 
Dec 1999 
Dec 1999 
Dec 1999 
Dec 1999 
Dec 1999 

4 Dec 1999 
6 Dec 1999 
12 Dec 1999 
14 Dec 1999 
Jan 2000 
Jan 2000 

8 Jan 2000 
11 Jan 2000 
Feb 2000 
Feb 2000 
Mar 2000 
May 2000 
28 July 2000 


La LAAT 


Minneapolis Star Tribune, USA 
New York Times, USA 
Aftonbladet, Sweden 
Expressen, Sweden 

Music Up! France 

Vogue Espana, Spain 
Kronen Zeitung, Austria 
The Sun, UK 

New York Daily News, USA 
Musical, Italy 

Expressen, Sweden 

Le Monde, France 
Billboard, USA 

Oor, Holland 

Bass Player, USA 

Music Connection, USA 
USA Today, USA 
Philadelphia Inquirer, USA 
Time, USA 

Elle, France 

Le Parisien, France 
Libération, France 
Guardian, UK 

The Observer, UK 

Le Journal Du Dimanche, France 
Algemeen Dagblad, Holland 
Mixer, USA 

Keyboard, USA 

Audio, Germany 

Focus, Germany 

Code, USA 

De Telegraaf, Holland 
L'Express, France 

La Razon, Spain 

Blues And Soul, UK 
L'Affiche, France 

Guitar Player, USA 
Hamburger Abendblatt, Germany 
Die Welt, Germany 

Pulse, USA 

Bunte, Germany 

Moyo, UK 

Black Beat, UK 

St, Paul Pioneer Press, USA 





TV interviews 

TV programmes that only feature a few words from 
Prince or award speeches are not included. The duration 
of the TV programmes that contain interviews is listed 
in brackets (the duration refers to the length of the en- 
tire programme, not just the interview portion). The 
dates are broadcast dates. 


15 Nov 1985 
1 Apr 1995 
19 Nov 1996 
21 Nov 1996 
19 Dec 1996 
7 Jan 1997 

1 Feb 1997 
25 Apr 1997 
3 May 1997 
29 July 1997 
30 July 1997 
9 Dec 1997 
29 May 1998 
8 June 1998 
1 July 1998 
28 July 1998 
20 Oct 1998 
24 Oct 1998 
27 Oct 1998 


21 Dec 1998 
5 Nov 1999 
20 Nov 1999 
20 Noy 1999 
26 Nov 1999 
5 Dec 1999 
8 Dec 1999 
9 Dec 1999 
9 Dec 1999 
10 Dec 1999 
14 Dec 1999 
17 Dec 1999 
17 Dec 1999 
17 Dec 1999 


18 Dec 1999 
21 Dec 1999 
22 Dec 1999 
29 Dec 1999 
15 Jan 2000 


MTV Presents Prince (30 mins) 

The Sunday Show (30 mins) 

Fuji-TV (12 mins) 

Oprah (45 mins) 

The Today Show (12 mins) 

The Rosie O'Donnell Show (11 mins) 
VH: To One (25 mins) 

Entertainment Tonight (4 mins) 
Entertainment Tonight (2 mins) 
Showbiz Today (3 mins) 

Showbiz Today (3 mins) 

Minnesota Nine News (15 mins) 

The Today Show (11 mins) 

Vibe (60 mins) 

Good Morning America (11 mins) 
Showbiz Today (3 mins) 

O-Zone (20 mins) 

Beautiful Strange (70 mins) 

BET Tonight - Talk Back With Tavis 
Smiley (G5 mins) 

Blitzlicht (3 mins) 

MTV News 1515 (9 mins) 

Top Of The Pops+ (5 mins) 
Apocalypse Tube (8 mins) 

Tout Lara Fabien (8 mins) 

Musik Szene (5 mins) 

The Today Show (8 mins) 

Total Request Live (21 mins) 

Access Hollywood (2 mins) 

Larry King Live (45 mins) 

Rankin File (2 mins) 

The View (7 mins) 

Viva Spezial — The Artist (57 mins) 
Fast Forward: The Artist — Das Interview 
(12 mins) 

WorldBeat (6 mins) 

TV-Snow Op Reis (24 mins) 

Daily News (unknown) 
The Early Show (19 mins) 
Post Op Zaterdag (30 mins) 


Minnesota Daily, 8 April 1977. 


Internet interviews and chats 
The country of origin is listed after the name of the 


website. 


16 Dec 1996 
10 Feb 1997 
5 June 1997 
21 July 1997 
17 Nov 1997 
14 Feb 1998 
1 Aug 1998 
27 Aug 1998 
29 Aug 1998 
29 Sep 1998 
17 Sep 1999 
5 Oct 1999 

1 Nov 1999 
9 Nov 1999 
9 Nov 1999 
10 Nov 1999 
17 Nov 1999 
26 Mar 2000 
5 May 2000 
30 May 2000 
8 June 2000 


Jam! Canada 

Music Central, USA 
MuchMusic, Canada 

AOL char, USA 
LoveaOneAnother, USA 
AOL char, USA 

Addicted To Noise, USA 
Reuters News Service, USA 
Reuters News Service, USA 
Wall Of Sound, USA 
Sonicnet, USA 
genegeter.com, USA 
Addicted To Noise, USA 
LovegQOneAnother, USA 
Reuters News Service, USA 
Launch.com, USA 

AP News Service, USA 
NPGonlineLTD, USA 
NPGonlineLTD, USA 
NPGonlineLTD, USA 

AOL chat, USA 


7 Oct 2000 lam) NPGonlineLTD, USA 


Radio interviews 

The radio interviews section also includes two radio 
shows produced with Prince's input. The duration of the 
interview is listed for the radio interviews that are circu- 
lating on audio tape amongst collectors. The dates are 
broadcast dates. 


7 June 1986 
9 Dec 1989 


7 Apr 1995 


16 Nov 1996 


WHYT, Detroit (15 mins) 

KMO], Minneapolis: “The New Power 
Generation Radio Show" (120 mins) 
BBC, England: “WNPG Radio Show" 
(25 mins) 

Tokyo radio show (8 mins) 
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Prince has united white and black fans and 
brought dance music to a huge popular 
audience. His impact on contemporary pop 
music has been profound and many artists 


VER THE LAST 23 YEARS, PRINCE HAS RECRUITED MANY FANS 
in the music world, including artists from such diverse 
musical genres as jungle, R&B, and metal to the main- 
stream pop and rock acts, This stems from the fact that 
Prince himself has successfully mastered many different 
music styles, and although he may have got bored of 
one particular musical style after an albums release (been 
there done that), the invention of the music on these 
albums, as well as staying in our hearts for the rest of our 
lives, also deeply affected the musical leanings of other 
far more famous individuals, who liked what they heard, 
and with their own burgeoning talent, followed Prince's 
example and created music with a childlike sense of dis- 
covery, not being afraid to try something a little different 
because it hadn't been done before, “Hey if Prince can 
do it so well | might as well cry it,” they must have 
thought. 

From Prince's earliest new-wave funk and punk, 
through the synth-based pop and purple rock, into the 
glorious colours of his psychedelic phase and onwards 
into the P-funk, blues and R&B of his modern music, 
each individual style has pricked the ears of different, new 
talents, and inspired them in very different ways. Early 
on, in the mid-to-late 19805 period, many influenced 
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while America lost a bit of interest after realising that 
Purple Rain's rock and pop was merely one string to his 
bow and not his entire musical repertoire. In the 1990s 
those influenced included many of the new wave of R&B 
acts that dominate the US music scene nowadays, the 
D'Angelo’s, R. Kelly’s, etc, as well as many less mainstream 
acts, including hard rock and metal masters. 


‘80s covers 

Exactly how long has Prince been influencing peo- 
ple you may ask. The answer: from very early on in his 
career, Former Guns 'n' Roses bassist Duff McKagan said 
in a radio interview that he bought the Prince album 
and was inspired by someone who was literally doing it 
all, producing, playing, and singing. He subsequently cov- 
ered the blistering “Bambi” on a solo album. This cover 
of a very early song shows just. how great Prince was 
even from a very early stage in his career. An earlier cut, 
"Soft And Wet" was given a (c)rap interpretation by MC 
Hammer, which can be forgiven (as easily as it was for- 
gotten). And the best thing to be said about his hit 
"Pray was that the bassline was really, really great! 

The first major artist to cover Prince was Cyndi 
Lauper, who, like Chaka Khan's "I Feel For You,” took an 
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hold him in high regard. This article by Simon 
Quinn discusses how Prince has influenced 
different artists at every stage of his career with 


his various musical styles. 





distinct from the original demo standard), made the 
song great and, some might say, her own. Lauper, always 
one for “girls having fun,” has said she loved the pre- 
dominantly female presence in The Revolution, “The 
Wendy and Lisa thing,” as she put it. 

A line from “When You Were Mine" is “time after 
time,” the title of a big hit, of course, for Lauper. If it 
wasn't released a year before Purple Rain, one mignt 
comment on the similarities between "Time After 
Time's” lovely guitar sequences and Prince's heartfelt 
power chords in his anthem. If "Purple Rain” has a gen- 
tler, poppier sister it is surely “Time After Time.” 

A fledgling Janet Jackson saw in Prince's music with 
The Time exactly the kind of sound she wanted when 
making her best album Control. She says in the Design Of 
A Decade liner notes, "When | was in Junior high, | was 
crazy about Prince's grooves. Raw funk touched the 
most sensitive part of my soul. Funk was what | wanted.” 
Relocating to Minneapolis, she hooked up with Jimmy 
Jam and Terry Lewis, and the rest is history. Jam and 
Lewis, former Time members, are living proof that being 
fired by Prince can be one heck of a career move, as 
they went on to be two of the most successful and cut- 
ting edge producers of the last 15 years. 
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soul tradition after all, ‘Little Red Corvette’ is out there 
in a way that Michael Jackson isn't.” On a radio show, 
the track was chosen as a favourite of Def Leppard vo- 
calist Joe Elliott, 


Manson, NIN, Beck, and Timbaland 

Controversial rocker Marilyn Manson has said that 
Purple Rain era Prince was one of his biggest influences, 
"Prince — along with many others of his kind, the great 
glam rockers of the ‘8os, had a big influence on me as a 
kid growing up. ‘Purple Rain, | think is one of his great- 
est songs.” Whether Prince was ever a glam rock star in 
the strictest sense is debatable, but he adopted the con- 
cept of glam in the late "80s onwards, eventually open- 
ing the Glam Slam clubs. But apart from the occasional 
song like “Crearn” (oft referred to as a ‘90s update of T- 
Rex's "Ger It On"), and an on-off love affair with the 
feather boa (see "U Got The Look" and “Papa") and oth- 
er similarly sparkly clothes, glam rock is merely one of 
many categories he slips in and out of at will, 

Whether it was the music more so than the cloth- 
ing that influenced Manson is unclear, but for sure 
Manson is an unashamed power-dresser like Prince, and 
he is not averse to undressing like him also, His Mechan- 
ical Animals album cover was notable in that it was more 
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to show off even less genitalia than Prince's Lovesexy cov- 
er, Also, he graced the MTV awards last year, closing with 
a romp through “Rack ls Dead,” dressed in the barest of 
clothing (thankfully Prince only bared his ass for all and 
sundry in 19915 MTV awards, unashamedly and very 
cheekily performing “Gert Off’), 

Manson isn't averse to the use of symbols on his 
albums either, he used the symbols of Omega for his 
Mechanical Animals album and the mercury symbol 
adorned his newest release Holy Wood. He also covered 
"1999" once, performing an abbreviated version live with 
corrupted lyrics, choosing to sing “If I'm gonna die, I'm 
gonna fuck my life away,” to each his own MM. 

Another important ‘905 rock act heavily into Prince 
is Nine Inch Nails’ Trent Reznor. A big fan of Prince's 
more intense and experimental work in the Revolution 
era, where Prince had no qualms about taking all those 
excellent negative traits of anger, fear and obsession and 
channelling them into making absorbing unique music. 
Reznor has credited Prince as an influence on the Pretty 
Hate Machine album, where he also samples the car noise 
effects from “Alphabet St.” on the track “Ringfinger.” He 
would also sample “Tamborine” in a remix of the track 
"Head Like A Hole.” Mutual fans of both artists have 
commented on the similarity between the style of the 
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UNDER THE INFLUENCE OF PRINCE 





latter include, “need you, dream you, find you, taste you, 
fuck you, use you, scar you, break you.” 

Reznor once said in an interview that he had inten- 
tionally tried to get a Prince-like harmony worked into 
the song "Closer To God." The Foo Fighters Dave Grohl 
called Reznor “Prince's dark alter ego” (Spooky Electric 
was said not to be amused). To compare NIN’s music to 
Prince's is futile, but as a very rough guide, if you love 
the hypnotic, driving, driven sound of tracks like “Auto- 
matic,” “It,” and “People Without” and want to hear 
someone take it to a darker, more desperate, more des- 
olate level, then strap on a crash helmet and try NIN's 
The Fragile, required listening. 

One of the late ‘905 most acclaimed artists, Beck, 
has on several occasions highlighted his love of Prince's 
music, eg, lve always liked Prince. | remember all his 
early videos and everything. | love ‘Raspberry Beret,’ ‘Dar- 
ling Nikki,’ and ‘Kiss.’ | remember when he used to per- 
form in a trench coat and g-string. | liked that, because 
when | was a kid, | was really into trench coats. Prince 
kicks ass and he's completely fey at the same time, 
There's something about that mixture, that cocktail, that 
I can relate to.” Beck has called Prince an “encyclopaedia 
of music.” 

Beck's most recent album Midnight Vultures was 
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/ almost every critic who reviewed it, mixing 
nres, such as blues, hip-hop, funk and folk, 
rsonally | found the end result isn’t musically 
ng as most make out. Anyone who mixes 
sauce, cauliflower cheese and baked beans will 
anded for their innovation by some critic or 
the difference with (and the genius of) Prince 
vhen he did it the end result tasted so damn 


seck's deliciously elastic record contract, al- 
1 to record “non-commercial albums” for an- 
| provided he still delivered the goods for 
ist have caused Prince to raise a manicured 
r two. Fans of Beck should watch out for a 
orthcoming collaboration with Timbaland for 
om Cruise movie, Moulin Rouge. Incidentally, 
| has said that “The Ballad Of Dorothy Parker” 
ost influential song to his career when grow- 
ince ts still dope. | look at him as a General or 


rple Rain 
ince developed musically with Around The 
Day and Parade, many took note. P. M. Dawn 
red “Anotherloverholenyohead” live, and on 
n Bliss they credit Prince as an inspiration {is 
r, Prince Be’s name a respectful acknowledge- 
i€ first Prince of pop, | wonder?). Bliss also con- 
ovely “Looking Through Patient Eyes,” a song 
icidentally quotes Joni Mitchell's line “help me, 
falling” which Prince quoted in “The Ballad 
y Parker.” 
it would seem that there is more than one 
> is obsessed with good/bad alter egos, spirit- 
the dawn - behold the following taken from 
notes: “See the spiritual being, the master of 
iggle between existing as Prince Be and The 
_In the Dawn, Prince Be of the patient eyes is 
just trying to talk to God. The darker side of 
The Nocturnal, exults in success, values in the 
orld, the filth of the rich-delusion, illusions his 
rade. Where The Nocturnal and Prince Be 
merge, submerge. To rise, being born anew, a 
uest, a fresh path to pursue. There, amid loom- 
ids, is rest.” So much of the above could have 
n the mouths of Camille/Spooky Electric — 
‘lectric was talking, Camille started to cry. 
fool he had been. He had allowed the dark 
1 to create something evil,” from the Lovesexy 
1988. Like The Nocturnal, Spooky Electric was 
ugh the quest for success — “Camille set out 
his critics. No longer daring his enemies 
o longer glam, his funk is half-assed,” whereas 
ince Be both sought and found the spiritual 
in they sought, in the form of Lovesexy/The 


ieir Jesus Wept album, P.M. Dawn covered the 
1” and thanked “# and the NPG in the credits. 
red them the track “She Spoke 2 Me” but it 
od it didn’t fit with the feel of the album too 
nce reclaimed it for eventual release on both 
soundtrack and the cursory Warners release 
On a B-side of theirs “For The Love Of Peace,” 
refers to Prince also, saying, “The Purple One 
int and | quote, ‘Sometimes it snows in April, 
5 you feel so bad.” We can safely say Prince Be 
aid up member of The NPC! 

| Bowie, himself a hugely influential figure in 
also paid attention to Prince's musical de- 
ts. He responded to a leading question in 
reeing that Prince was “sort of the ‘80s ver- 


sion of himself.” In the song “Zeroes” on 1987's Never 
Let Me Down, he admitted that “my little red Corvette 
has driven by.” More recently, Bowie called Prince the 
most important artist of the last 20 years. High praise, 
indeed. 


Waterboys 

World Party singer and multi-instrumentailist, and 
former Waterboy, Karl Wallinger has performed “Pop 
Life” and “New Position” live and also signed to Prince’s 
former managers Cavallo, Ruffalo and Fargnoli in 1987, “| 
love Prince so much... If they knew what to do with a 
guy who teaches himself instruments and records on his 
own they'd have a good handle on what | wanted to 
do.” His 1997 World Party album was called Egyptology, 
coincidentally one of the hidden concepts behind the 
Emancipation album, albeit more so to do with the struc- 
ture and form of the 3-CD set than the music itself. If it’s 
not a coincidence that Mr. Wallinger called his album 
Egyptology then it speaks volumes about how big a fan 
of Prince's he is, as the egyptology connection isn’t some- 
thing any old fan would pick up on; you'd have to be 
following Prince's ‘90s work and life pretty closely to 
know of it. 

Wallinger did relate to Q magazine a few years ago 
the sorry tale of when he met Prince in 1987, when the 
Sign O' The Times tour hit Paris. His new manager Steve 
Fargnoli had invited him to hang with the Minneapolis 
Crew. “| was having a mad weekend in Paris and took it 
upon myself to consume large amounts of red wine, and 
hadn't been able to get within sight of a meal all day.” 
He found himself back at the apartment, where Prince 
had returned to freshen up before doing a secret gig, 
While Prince had teft the room, Wallinger accidentally 
kicked a glass of red wine all over the immaculate white 
carpet and thus was discovered by Prince on his hands 
and knees attending to the stain with a pile of salt anda 
handkerchief. 

Worse was to come at the post-gig party, where 
Wallinger was prompted to come on stage and join 
Prince for a meeting of musical minds. Sadly, Wallinger 
was too incapacitated by alcohol to oblige, and sat flirt- 
ing drunkedly with some attractive French starlets. He 
would say though that “Prince seemed interested in me, 
because even at that level they're still insecure in some 
ways. | think he wanted to check out the new kid signed 
to his management team, see what this new trinket was. 
| don’t think he was quaking in his boots. He’s complete- 
ly wrapped up in being Prince.” 

It was another Waterboy though, Mike Scott, who 
paid Prince probably the ultimate tribute, by apparently 
writing a song about him, “The Whole Of The Moon.” 
The lyrics relate the story of two people, one is a re- 
markable visionary and the other tries to emulate him, “l 
had the flashes, but you saw the plan, | saw the crescent, 
you saw the whole of the moon.” At times the lyrics are 
both tongue-in-cheek and telling, “I wandered out in the 
world, while you just stayed in your room.” Written in 
1985, the song could be name checking an ATWIAD 
track, “You climbed the ladder, and you know how it 
feels to reach too high, too far, too soon,” perhaps cast- 
ing criticism on Prince's daring exploits around that time, 
unleashing Purple Rain on the public to huge acclaim 
and success, only to see the adulation and sales decline 
rapidly with ATWIAD. 

Check out the video for “The Whole Of The Moon” 
too if ever it’s on VH-1: Mike Scott is wearing a curiously 
shaped brooch on his jacket — it’s either an ornate type 
of anchor or it’s a copy of the original “o+>” symbol as 
seen on the side of the Purple Rain Honda on the album 
cover; the similarity is very striking at the least. 


Sign O’ The Times 

1987's Sign O’ The Times again spawned some cover 
versions. The politically conscious group Simple Minds 
covered the title track for their Amsterdam EP, singer 
Jim Kerr saying, “It’s just a brilliant track... Tells you more 
about the world in three lines than most modern songs 
do in three verses.” Joe Roberts had a UK top 4o hit 
with a faithful cover (i. e. carbon copy) of “Adore,” and 
happily, the smallest hit from the album for Prince, the 
great “IfI Was Your Girlfriend” has now reached a whole 
new audience (8 million+) thanks to TLC’s cover on their 
Crazysexycoo! album, the title having obvious shades of 
Lovesexy. Prince was gracious enough to return the com- 
pliment paid by introducing them at the 1999 MTV vid- 
eo awards, though sadly there was no further perform- 
ance by himself on that occasion. 

Ex-New Kid On The Block Jordan Knight also kind- 
ly covered “| Could Never Take The Place Of Your Man” 
for his solo album in 1999, turning a classic uptempo 
rocker into yet another R&B dirge. Tempted to hear this 
one? The song’s lyrics say it best, “Baby, don’t waste your 
time!” 

U2’s Bono publicly praised Prince at the Grammy 
awards in 1988, saying, “Prince would be just another 
song and dance man, but he isn’t, he’s much more.” 
Prince didn't reciprocate the praise though, saying in his 
second Rolling Stone interview, "You'll be at the 
Grammy's and U2 will beat you. You say to yourself, | 
can play that kind of music too... But you will not do 
‘Housequake’.” They kissed and made up to duet on “The 
Cross” at an aftershow at The Pod in Dublin in 1995 
though. 

Similarly, Eric Clapton, another big fan, has pro- 
claimed, “Prince is a reincarnation of all the best in mu- 
sic... | love him dearly,” whereas Prince has said, “His 
name is Eric Clapton to me, his name is not God, every- 
body can play the blues.” He's nothing if not honest! Fur- 
ther to this, in the 1989 BBC programme Prince: A Musi- 
cal Portrait, Clapton accurately stated that “there’s no 
middle ground with this guy... You either love him or 
you hate him. I’ve met people who are so anti-him that | 
don’t see it'll ever change. When people say he’s selling 
out, or a commercial exploiter, | don’t see that point at 
all, and in that respect | feel | know what l'm talking 
about.” 


D’Arby and Kravitz and others 

Arguably, the two people who have been most in- 
fluenced by, and indeed compared to, Prince are fellow 
multi-instrumentalists Terence Trent D'Arby and Lenny 
Kravitz. The former happily admits Prince's influence on 
him, saying in his Symphony Or Damn album notes, “Spe- 
cial heartfelt thanks to Prince and Bruce Springsteen... | 
look up to you both a great deal, name dropping be 
damned.” The excellent album contains an impressive 
range of musical styles comparable to Sign O' The Times. 
D'Arby has said to Prince, “How come you always do 
what | was thinking of doing before me.” You can see his 
point. After the 12 million success of his Introducing The 
Hardline According To album, his experimental second 
album Neither Fish Nor Flesh was fully-blown psychedelia. 
The album was panned, and he lost a hell of a lot of fans. 
Sound familiar anyone? 

D’Arby and Prince are believed to have discussed a 
collaboration, and he said that they had great chemistry 
in the studio, “It was, as you might expect, rather swift 
and easy. | have tremendous, tremendous respect for 
him, what he’s represented, what he’s done, the way he 
paved for myself and others who've come after him and 
his inspiration in providing further evidence of value of 
not being afraid to be who you really are. To express the 





relating his troubles to a taxi-man. The title — “Mr. Cab 
Driver.” Need | go on? Whatever Prince's influence may 
be on him, Kravitz proved at the Rave Un2 The Year 2000 
show that he can rock out with the best of them. His 
two-song set, including big hit “Fly Away” from the sur- 
prisingly excellent 5 album, was one of many highlights 
from that night. 

Prince fans continued to appear into the ‘gos. Tony 
Mortimer from the now-defunct pop group East 17 was 
another, very vocal fan, who declares his admiration for 
Prince quite frequently, saying Purple Rain is his favour- 
ite album. His band’s music has strong Prince influences 
also. Their great songs “Deep” and “Slow It Down” bor- 
rowed mood and style from Prince's seduction classics 
“Insatiable” and “Siow Love.” “Deep,” in particular, has a 
fantastic minimalistic synth bass line (practically identi- 
cal to “Sign O' The Times”) and combines with the lyrics 
to make perhaps their best song to date. “Steam” had a 
female panting in the chorus similar to “Peach's” ecstatic 
gasps of desire. Title-wise they've sung “Around The 
World,” admittedly their song “Gold” was first, and “Do 
U Still" is one of many in the charts nowadays to use 
"U," "2" and “4” in place of the proper words, an idea 
once exclusively Prince’s, which is now commonplace. 
Their song “Thunder” has a chorus which is practically a 
homage to all things Princely, “When the thunder calls 
you, from a mountain high, time to spread your wings 
and fly. When the thunder calls you, under purple sun, 
to the place where horses run” borrowing lines and ide- 
as Straight from “Gold” and “Little Red Corvette.” 

Of course a mere similarity between song titles 
doesn’t necessarily imply a Princely influence, but at the 
least it shows a basic knowledge of his songs. An exam- 
ple would be the song “Times O The Sign” from the 
Terrorvision album How To Make Friends And Influence 
People. The song casts a cynical view over people who 
pretend to be topical/political only when it suits their 
own ends, and who change their views as often as they 
change their clothes (my words, not theirs). Similarly 
there is the track “gteengonine” from Limp Bizkit’s al- 
bum Significant Other, which has a similarish message to 
"1999," that of living now and not fearing the future, “No 
use in dreadin’ what they call Armageddon. | think we 
made it through the slump... So let’s make somethin’ 
out of it. Whoever thought we would see the day, | can’t 
believe we did it. So let's drift away,” though of course 
it's delivered in their own in-your-face style. 

More definite connections to Prince lie in the three 


The new wave of R&B 

Over the last few years, a new wave of R&B acts 
have appeared, many inspired by Prince’s work. Apart 
from Timbaland and TLC, which we have mentioned 
previously, Ginuwine produced an (unrecognizable) 
cover of “When Doves Cry” (which was also given a 
fresh re-working by a gospel choir in the MTV-friendly 
Romeo And Juliet movie), and Ginuwine has said of 
Prince, “| always watch him and try to (emulate) what 
he does! | would like to do a song with him, | would 
love for him to write a song for me or produce a song 
for me. Not to do a duet as afar as singing with me, 
but... Prince, | would like for him to produce a song for 
me.” Incidentally both trip-hop artist Tricky and folk 
singer Ani DiFranco have also covered “When Doves 
Cry” in very different styles. Tricky, of course, hugely in- 
fluenced by Prince, has collaborated with Wendy and 
Lisa, and name-checked all three of them in the lyrics to 
his song “She Said” (from his 1999 record juxtapose), 
“Then we jumped in her car, went real far after the piz- 
za with Wendy and Lisa/She said, she said, asked about 
Prince | left my fingerprints.” 

Ani DiFranco, of course, collaborated with Prince 
on their albums To The Teeth and Rave Un2 The Joy Fan- 
tastic, calling him “my favourite 4th of July” in the liner 
notes to her album. Both Missy Elliott and 98 degrees 
have said that Prince’s 1993 The Hits collection was their 
favourite CD and R. Kelly is said to be a big fan. Ironically 
Kelly's first big hit “Bump And Grind” was jostling for 
top spot in the US Pop and R & B charts with Prince’s 
last big hit “The Most Beautiful Girl In The World,” back 
in 1994, and Kelly won the battle, a sign of the times if 
ever there was one. And if Mary J Blige isn’t a fan then 
someone should really ask why her track “The Love | 
Never Had” (from the Mary album ) borrows so una- 
shamedly from “| Hate U” (or do production and writ- 
ing credits by Jam and Lewis answer that one for us al- 
ready). 

Perhaps the most vocal R &B fan of Prince in these 
times is superstar D'Angelo, who not only covered “She's 
Always In My Hair” for the Scream 2 soundtrack, saying, 
“| wanted to do a B-side simply because | didn’t want to 
do an obvious cover or something that was a hit. That’s 
the big reason why | chose it. | love the song, I’ve always 
loved the song, It matches, aside from the movie and 
everything, it really has some personal things in it. It hits 
home with me. | have personal emotions when | sing 
this song.” He also claimed that the most memorable 
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Voodoo is a God awful album, vastly over-rated, and p 
ty much lacking any vibrancy, life, joy and anything 
motely resembling a memorable chorus; it's an albun 
bland, meandering R&B dirges, the sound of somec 
getting too big for his boots. The fact that D’Ang 
should make such a bad album last so long is just p 
cruel by the way. Worryingly, Prince rose to D'Ange 
challenge and tossed off a carbon copy of “Untitk 
itself a poor man’s “Do Me, Baby,” in "U Make My $ 
Shine,” hopefully thac'll be the last we hear of it chou 
Voodoo's complete lack of musical merit had me wi 
ing I'd seen Prince’s face when he heard the album t 
he must have been laughing out loud at the cheek 2 
misguided arrogance of the chap. 

The one good thing to come from this sorry e 
sode though is Prince's collaboration with Angie Stc 
(on "U Make My Sun Shine”). Indeed, Prince has be 
keeping some intriguing female company recently, w 
Macy Gray also, who performed at the recent Celeb 
tion event. She cites him as a major influence, “The P 
ple Rain tour was the first concert | had ever been t 
still remember that, almost every part of that show.” 
their first meeting she said, “He came to see me pl 
and we talked for like three hours. It was so amazing 
see him, | touched him as soon as | saw him, he’s ar 
man!” Never mind D’Angelo, if meeting up with the 
two fine artists (who produced two great debut albur 


Macy's On How Life Is is a thoroughly excellent list 


and Angie released a fine debut album in Black Diamor 
inspires Prince to new heights, the future holds ma 
delights. Like Prince, Macy has a fine line in fonky srr 
(witness “Sex-o-Matic Venus Freak”) and her hit “I 
Something” is as playful a push for positivity as there } 
been since 88's “Alphabet St.” Angie Stone's “Love Jur 
le” is also irresistibly funky, the kind of song we need 
hear from Prince again... and in abundance. 

Quite apart from all the above, there is the exten 
ed family of acts who've come out of Paisley Park, whe 
musical output has been more than influenced by Prin 
in most cases been a direct product of his under a diff 
ent name to another artist. But that is another artic 
altogether. All in all, Prince's influence over music + 
been phenomenal, and will ensure that his musical leg 
cy lives on well into this century, and maybe beyond, 


By SIMON QUIN 
Simon’s Prince-related website Ali About The Art 


http://websites.ntl.com/~simon.quinn/home.hi 





RIOR TO 1990, PRINCE'S FANS WERE RESTRICTED to discuss- 
ing his music with local friends, over the telephone or 
through fan magazines such as Controversy and the 
short-lived Crystal Ball, The Internet had not yet been 
popularized, with the only users having access to this 
worldwide network of computer systems being academ- 
ics, computer science students and high-level govern- 
ment employees. The popular Internet Service Providers 
(ISPs) were CompuServe and Prodigy, both of which 
served the home needs of the aforementioned academ- 
ics. Even at that time, users of these ISPs were discussing 
Prince's music in scattered discussion forums. There is. at 
least one documented case of ten fans sharing a Prodigy 
account to leave the latest Prince news in the mailbox 
for their friends to read. 

In the summer of 1990, the Prince fan community 
was changed forever with the advent of the Prince Mail- 
ing List (PML). The idea for the PML was Ron Buckmire’s, 
a student at a technological university in the United 
States. Buckmire shared administrative duties with Jon 
Brode until November 1990 when Buckmire'’s system 
administrator forced him to stop running the mailing 
list and Brode took over the PML's operation. The PML 
aimed to facilitate discussion on Prince's music — it al- 
lowed for fans to send opinions and notes to a multi- 
tude of other fans simply by sending their letter to a 
single e-mail address, The e-mail was then distributed to 
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the rest of the list of users (hence the term “mailing list"). 
When Brode took over administration of the PML in 
1990, It consisted of 33 members. When he ended the 
PML in 1995, at least 1,750 members were receiving the 
opinions of other Prince fans. 

The astronomical growth of the PML mirrored the 
growth of the Internet as a whole. With the develop- 
ment of other ISPs, such as AOL (then simply known as 
America Online), home users were able to access all che 
information previously only available to the tremen- 
dously computer-literare. Unfortunately, Brode eventu- 
ally became disenfranchised with both Prince's music, 
his attitude and his behavior as well as the behavior of 
some Prince fans that pasted on the PML. He ended the 
PML on November 9, 1995. For further information on 
the PML, see sidebar — An Interview with Jon Brode, Fa- 
ther of the Internet Prince Fan Community. 


Advancing technology 

Just as e-mail had been available to users of the 
Internet for many years, the USENET newsgroups were 
growing in popularity. Similar to the discussion forums 
of CompuServe and Prodigy, newsgroups catalogued 
messages from Internet users, allowing the discussion of 
any topic to be accessed by other users without clutter- 
ing one’s e-mailbox. USENET newsgroups were organ- 
ized by subject in hierarchy format (for example, one 
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could discuss the Beatles music at rec.music.beatles or 
comic books at the groups under the rec.arts.comics hi- 
erarchy). 

Not surprisingly, users of the PML criticized Jon 
Brodes method of maintaining control over their dis- 
cussions. He felt it necessary to screen and edit posts 
to avoid the deterioration of the PML into a forum for 
off-topic posts or a forum to hurl insults ac other users. 
This “censorship” upset some users, and Timothy Buck 
decided to take action. He requested the electronic sig- 
natures of USENET users for a petition to create a new 
newsgroup — alt.music.prince. Newsgroup creation re- 
quired the approval from USENET administration fol- 
lowing an open vote, after which time the newsgroup 
would propagate so that any person with access to any 
news server could read messages on the newsgroup, 
Buck requested the creation of alt.music.prince rather 
than rec.music.prince because the rec.music (short for 
recreation.music) hierarchy was moderated by an ad- 
ministrator, similar to the moderation of the PML. He 
wanted a forum for uncensored discussion of Prince's 
music and life (and whatever other topic people 
chose). 

alt.music.prince was created on May & 1993 and re- 
mains very active to this day. Unfortunately, to some 
extent, it has become the forum that Jon Brode dreaded 
— posters tend to insult Prince, degrade his current mu- 
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sic and insult new users that express an enjoyment of 
Prince's music, A rift developed between posters in the 
late-1990s and many longtime users of alt.music.prince 
stopped visiting the group because they felt unwelcome 
or were unable to wade through unintelligent or insult- 
ing messages, 

Other technologies on the Net also rose in popu- 
larity in the early-9os. Internet Relay Chat was among 
them, and Prince fans often visited the discussion chan- 
nels #prince and #thedawn for real-time discussions with 
other Prince fans. #prince even greeted users with a com- 
puterized operator named BigChick (named after 
Prince's late bodyguard Big Chick Huntsberry). These 
groups are still in existence, although they appear to be 
less popular than they were at their peak in the mid-90s, 


The web 

No technology revolutionized the Internet more 
than the development of the World Wide Web. The 
Web was invented in December 1990 following the rise 
of another similar service, Gopher, Gopher was used by 
Internet users to create centralized sites for information 
on any topic. The Web added a graphical interface to 
Gopher, and would end up dominating the Internet by 
the 21st century, 

Early members of the PML (including administrator 
Jon Brode) began other projects relating to Prince, in- 


Many things have changed in Prince’s life and 
career over the past ten years. One major 
development in society is the advent and 

popularization of the Internet. Sometime in 
the past ten years, Prince stopped being called 
an “innovative artist” by music critics, disc 
jockeys, and record executives, instead 
becoming an “innovative artist” to followers of 
technology and users of the Internet. During 
that same decade, the Internet has gone from 
being a tool for academia and the government, 
to being the focus of a commercial and artistic 
revolution. The growth and development of 

Prince’s fan community on the Internet is one 

of the most fascinating aspects of his career. 


and this article will detail its history in depth. 


cluding the transcription of lyrics of released and 
unreleased songs. They became known as the Prince Lyr- 
ics Transcription Team (PLTT). Other projects sprouted 
from this team, including an archiving of pictures, media 
articles and surveys. 

In late 1993, Michael Todd Glazier, a member of the 
PLTT, suggested a Gopher site to database these various 
projects — the name given to the site was the New Pow- 
er Network (or NPN). One user named Bret G. (whose full 
name is lost to history) created the first World Wide Web 
Pages to add to the NPN, and the first Prince-related 
Web page was born in Ann Arbor, Michigan. Unfortu- 
nately, a few months later, the computer hardware host- 
ing the NPN crashed and it was offline for more than a 
month. Richie B. (whose last name is also unknown), a 
Prince fan from The Netherlands, began hosting the new 
site for the NPN, where it grew exponentially until the 
spring of 1997. It became the home for the larest Prince 
news, lyrics, the cataloguing of Prince-related projects, 
guitar tablature and other invaluable resources. Richie B. 
also began hosting the first known Prince-related File 
Transfer Protocol (FTP) site, which contained pictures, 
sound files and text files that were accessible from out- 
side the Web. 

When the NPN team disbanded in 1997, it had al- 
ready been displaced by more complete web sites, Seek- 
ers of up-to-the-minute Prince news went to UPTOWN's 


own website (which was updated regularly by Pierre 
Igot). Archiving of media information and lyrics was 
more complete at Warren Mason's The Vault site. None- 
theless, the New Power Network was the first Prince 
website and maintains its place in history. It won nu- 
merous awards from the Internet community, including 
being named one of the top 5% of websites (by Poing 
Inc.) in January 1996 and it was featured by the UK ver- 
sion of PC Magazine in late 1995 in an article on Prince's 
popularity on the Internet, 

Meanwhile, a replacement for the defunct Prince 
Mailing List was in development. The Paisley Park Mail- 
ing List (PPML) was created by Mark Church and Kevin 
Smith and its first issue was e-mailed to members on 
November 15, 1995. The following year, Ben Margolin 
took over moderation duties from Mark Church and the 
PPML continues to this day. Where the PML had only 
4750 members at its peak, the PPML currently boasts 
Over 2,700 members. 

Following the crash of the PPML's archive site. 
smith and Margolin decided to create a website focused 
on being a resource center for information on Prince. 
The website prince.org opened in mid-1998 and is cur- 
rently the most popular unofficial Prince-related site on 
the Internet. Following in the footsteps of UPTOW N's 
news service, Matt Conrad has developed the most 
comprehensive news site on the web, a major focus of 
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‘ors to prince.org. The news section of the site 
by Val Jillian, Margolin’s wife, as of February 2001. 
bsite also houses the Frequently-Asked-Ques- 
r the PPML and altmusic.prince as well as a cal- 
nd a concert archive. While nor heavy on the 
d-whistles, prince.org remains one of the best 
25 on the Net for Prince fans. 


> joins the Net revolution 
immer Bros. Records developed the first “official” 
Jebsite in 1994 when they created a page to pub- 
e release of Come. At the time, the media con- 
te that would eventually be bought by America 
did not even run their own website or domain. 
ne site was hosted by the Internet Underground 
‘chive, a group of websites programmed by a 
“ompany. Warner Bros. developed their own web 
(wbr.com) in 1995, and Prince was provided a 
in August 1995 for the promotion of The Gola 
ice. The site would seemingly contain a wealth of 
tion, including tour dates, media articles on the 
inks to fan sites and other items. Unfortunately, 
battle with his record label led to the album's 
mise on the charts and the website was never 
| following its debut. 
or to 1996, Prince took little interest in his grow- 
community on the Internet, All the while, how- 
> Net had grown from a tool used only by the 
ogically knowledgeable, to an information and 
nment medium used by the home computer 
arly 1996, Prince announced that he would mar- 
e Garcia and saw it as an opportunity to harness 
ving popularity of the Internet, To coincide with 
ding, on February 14, 1996 Prince opened his first 
website (The Dawn, housed at thedawn.com) 
sted his wedding programme (entitled Coinci- 
Fate?) as a series of picture files on the site, The 
ame, written by Prince with photographs by 
irke, detailed Prince's first meeting with Mayte 
g a series of facts about their lives and asked 
if they felt Prince and Mayte's union was the re- 
ate, 
coincide with the opening of The Dawn, Prince 
ve Internet chat on AOL (and available only to 
ars). The sheer number of users trying to access 
t crashed AOL's system. Once it recovered, the 
ved to be the most successful in AOL's history 
ning a previous chat by Michael Jackson earlier 
ear). The Dawn continued to grow throughout 
d began housing the latest “official” Prince news 
is essays and opinions by Prince himself, It was 
serious attempt to communicate with his fans 
any medium other than his music, 
2 Dawn was eventually replaced by Love 4 One 
r (lovegoneanother.com) in 1997. Originally 
as a website to publicize his charity, Love 4 One 
r (LADA) would become Prince's official site 
dispute led to him ending his affliatian with the 
thedawn.com. Love 4 One Another succeeded 
he Dawn failed in that it became a more regu- 
dated site with better content. However, it also 
ed in dividing the Internet Prince fan communi- 
roduce LgOA, a representative of Paisley Park 
AOL screen name was BedlScream) sent e-mails 
vet fans requesting their ideas for a new site and 
they wanted to be involved in its development. 
number of fans were involved in the site's pro- 
, Including the moderators of the PPML, 
n the site began its existence at 
eanother,togdog.com (the same domain as the 
site for che PPML at the time) in May 1997. Un- 


fortunately, the group involved in the creation of the 
site became polarized, with some members dominating 
its development. 

Many involved in the production of LOA were 
Frustrated by the lack of any feedback from Paisley Park. 
Despite numerous e-mails, phone calls and letters re- 
garding the site's design and requesting further informa- 
tion for the site’s development, no representative of Pais- 
ley Park ever contacted the group after BediScream’s in- 
ital e-mails. It seemed that only one member of the de- 
velopment team, Kathy Adams, was able to obtain any 
official information from Prince's camp. Additionally, the 
polarization of the group grew when some of the site's 
developers felt that L40A should only post positive 
messages and news while ignoring news that was being 
posted by UPTOWN ar the time, such as record reviews 
by critics, chart positions and more objective criticism 
of Prince's music. 

Many of the other developers felt it necessary to 
have the most comprehensive site possible, with com- 
plete and official information. Eventually, the majority of 
the development team would drop out of the mainte- 
nance of the site and Kathy Adams would be left 
to run the site on her own. L4OA moved to 
www.lovegoneanother.com on July 4, 1997. The split in 
opinion led to the disillusionment of some Prince fans and 
the beginning of a wave of negativity that would envelope 
such discussion forums as altmusic.prince. This disillusion- 
ment would grow swiftly following two major events in 
the Prince fan community — the departure of Pierre Igot 


from the UPTOWN staff and the lawsuits launched by 
Prince against UPTOWN and eight websites in 1999. 

To coincide with the development of Love 4 One 
Another, on October 17, 1997 Prince also opened the 
website for his retail service, 1-800-NEW-FUNK. Housed 
at newfunk.com and 18conewfunk.com, the websites 
sold the Prince-related merchandise that had previously 
only been available to callers through a 1-800 number 
or to visitors of his NPG Stores in Minneapolis and Lon- 
don. Prince's first major venture through this website 
and Love 4 One Another was the release of Crystal Ball, 
a §-CD set of mostly unreleased material. The venture 
was announced in mid-1997 and orders for the new al- 
bum were taken through the 1-800-NEW-FUNK (and 
later the newfunk.com website) beginning on July 1, 1997. 
At the time that orders began, Love 4 One Another had 
said the package would contain only 4 CDs. 

Despite the lack of official information on what the 
package would contain, almost 100,000 pre-orders were 
placed by 1998. Fans became increasingly impatient 
when the release date for the album was pushed back 
numerous times. It was then announced that Crystal Ball 
would be shipping in early 1998 in a plastic container 
made to look like a crystal ball. Fans were not pleased 
with the announcement that the CD-booklert would 
only be available on the newfunk.com website and no 
printed version would be released. The final straw to 
many Prince fans was the announcement that Crystal 
Bal! would be sold as a 4-CD set (missing the Kamasutra 
disc and for $10 cheaper) in music stores, and would 


An Interview with Jon Brode, Father of the Internet Prince Fan Community 


— When was the PML established? 


- What developments occurred in the Internet 


— The PML was established in the summer of 
1990 by Ron Buckmire, a student at RPI. It started 
with Ron, myself and a third person whose name 
I've forgotten. Ron's system administrator forced 
him to stop running the mailing list after a few 
months and he handed it off to someone else. | 
don't recall his name either but he gave it upshort- 
ly thereafter, | took over in November 1990. | be- 
lieve we had 33 members at the time. 

— Why did you establish the PML? 

= | didn't, but | started running it because | 
had the capability and | was excited about creating 
an Internet Prince community, | didn’t know many 
Prince fans locally and | thought it would be cool 
to have contacts around the world for trading news 
and hard-to-find items. 

-= For all the techies in the crowd, what kind of 
equipment was used to establish the PML 
listserv? 

= | can't speak for Ron and the name-lost-to- 

history second administrator, bur | ran the PML on 
a Sun 4/490 (eventually upgraded to a 4/690), run- 
ning Solaris 4.1.x. | didn’t use any software beyond 
an editor (vi) for the text file included from a 
sendmail alias. | used some sort of digest-ifier too 
but! don't recall which one. Technically, we weren't 
a listserv because | didn't use listserv software, 
— What was the Prince-fan Internet community 
like before the advent of the PML? How active 
was it? Were there any Gopher sites, listservers, 
or anything similar? 

— There was no Prince-fan Internet communi- 
ty (that | was aware of) prior to the formation of 
the PML. | don’t think gopher existed yer. IFit did, it 
wasnt popular, 


fan community following the creation of the 
PML? 

— It grew. And grew. And grew. The world was 
discovering the Internet, for better or worse. For my 
part, | started e-publishing a discography, a bootleg 
review, a Frequently Asked Questions list and start- 
ed the Prince Lyrics Transcription Team. The mail- 
ing list, which started as an immediate delivery list, 
branched into an instant version and a digest ver- 
sion. After a disgruntled user mail-bombed the list 
with an ASCII copy of "Moby Dick”, it became di- 
gest-only. 

There were many people who didn't like the 
way | ran the PML. One of them (Tim Buck, | think) 
did more than just whine about it. He started the 
USENET newsgroup alt.musicprince. It's still quite 
popular, although | find it difficult to wade through 
all the dross that gers posted daily. 

Eventually, the web became popular and peo- 
ple started making their own personal Prince web 
sites. | was involved with one of the first Prince-re- 
lated web efforts - The New Power Network. IRC 
became a semi-popular hangout for various Prince 
fans. #prince remains as a gathering place for the 
stolid and taciturn. #thedawn used to attract a 
more lively crowd. 
= What was your role in the creation of the New 
Power Network web/Gopher site? 

— | was on the team and took part in adminis- 
trative discussions, but | contributed very little in 
the way of unique content. The real work was done 
by others. 

- Why did you stop moderating the PML in 
19957 
— | pulled the plug on the sth anniversary of 





not be an exclusively mail-order release. Additionally, 
NPG Records took the approach of shipping Crystal Ball 
to on-line buyers in a staggered fashion — although ship- 
ping began on January 29, 1998, many buyers who had 
waited almost one year for its release did not receive the 
album until March or April 1998. The 4-CD version was 
released to stores in late-February 1998, and with it came 
a booklet missing from the Internet version. 

Prince's retail outlet had stored orders on paper 
(with no computerized version), so Crystal Ball was not 
shipped according to the date that orders were placed 
and many orders were lost. There were also reports of 
credit cards being charged, with no album being shipped 
to the cardholder. What began as Prince's innovative 
idea to release the first major-artist album exclusively on 
the Internet ended with his alienating many of his most 
dedicated fans — those that had established his Internet 
fan community. 


The implosion of Prince websites 

Despite the growing unhappiness of Prince's fans, 
he was still looked upon as an innovator among musical 
artists on the Internet. Yahoo! Internet Life magazine 
named him “The Most Wired Artist” on the Net in their 
October 1997 issue focusing on music. The following year 
(in its August 1998 issue), the same magazine would ask, 
“symbol Man, why hast thou forsaken us?" in response 
to a cease-and-desist letter sent to Prince-related website 
maintainers in late 1998, 

The year before the release of Crystal Ball, UP- 


taking over. We had around 1,700 members at the 


TOWN's website had become one of the most visited 
Prince sites on the Internet thanks largely due to its up- 
to-the-minute news page run by Pierre Igor. Also UP- 
TOWN 's news editor, Igor ran the news site spectacular- 
ly. He often updated it several times per day and it be- 
came the premiere site to find the latest information on 
Prince, In October 1997, however, Igor added a rumour 
to the news site regarding Prince being seen at a club 
with a woman who was not his wife. He received an e- 
mail from Paisley Park calling the news item offensive 
and asking that it be removed from UPTOWN’s site. He 
swiftly removed the item and added an apology in its 
place without consulting with the magazine's staff. 
Facing a strong backlash from the Internet fan com- 
munity, UPTOWN realized that Igot’s actions didn't co- 
incide with their fiercely independent and uncensored 
approach to reporting on Prince and his music. Igot was 
asked to leave the magazine and website and promptly 
joined the Love 4 One Another website to work on their 
news section. Igot also felt it necessary to announce that 
he left UPTOWN of his own free will. Unfortunately, igot 
became villainized by some posters on the newsgroup 
and in the Internet community. Love 4 One Another 
weighed in on the debate, calling UPTOWN “heartless” 
IN a posting on their site while praising Igot’s actions (de- 
spite the fact that it was Igor who had posted the item). 
In running the Le Grind page on L4OA, Igot maintained 
his values of only posting objective news about Prince 
and avoiding rumours, critical reviews and chart placings 
of Prince's music. Igor was contacted for his input into 


— | don't remember The Dawn. | only visited 


rime, Loveg4OneAnother when | was tipped off that 


1, It was taking 15-30 minutes a day to put to- 
gether a digest and process subscribe/unsubscribe 
requests. | wanted to do other things with my 
time, 

2, Prince's music stopped inspiring me like it 
once did. | still liked it, but at one time | LOVED it. 
Maybe he “lost it.” Maybe my tastes changed. May- 
be after exploring Prince's influences more (James, 
Sly & P-Funk mostly, but many others), | gained 
some perspective and Prince didn’t seem as special 
as he once did. 

3. Prince started acting *really* insane. He was 
always kind of odd bur, starting with the whole 
“name change” thing, his antics started seeming less 
and less cool to me. 

4. | hate Prince fans. Nor all of them, but there 
are way too many of them that take Prince way 
too seriously. | have no use for people who worship 
the ground he walks on, exaggerate his musical 
prowess with ludicrous hyperbole, assume the man 
in the music is the man in reality, or compose their 
text with Prince orthography (making it nearly il- 
legible in the process). Too many Prince fans wear 
“positivity” blinders, 

5. The hoi polloi found the Internet. Once 

upon a time, most Internet users were collegians, 
and often the more intelligent ones at that. Com- 
puters weren't as easy to use in those days. Advanc- 
es in technology made it possible for any idiot to 
point, click & spew. 
- What do you think of the official websites that 
Prince has put up over the last four years (The 
Dawn, Love4OneAnother and NPGOnline, 
Ltd,)? 


there was interesting content. That was rare. 
NPGOnline isn’t bad, but it's only been around a 
few months, We'll see how it goes. I'd be more im- 
pressed if it delivered on some of the promises it 
has made, (i.e, forthcoming product). 

- What are your thoughts on the lawsuits? 

I've forgotten many of the details, but | recall 
being sympathetic to both sides, | understood 
Prince wanting audio off of the websites. He's said 
that money doesn’t matter but that obviously only 
applies to other people's money. He wants to get 
paid, And that's fine with me. He makes good prod- 
uct and he deserves the rewards of his labor. Be- 
yond that, | start to sympathize with the web sites. 
It seems ludicrous to me that he demanded people 
use a symbol for his name and then had his lawyers 
send cease and desist letters to people who were 
actually using it. l'm guessing that Prince is legally 
wrong here, but most fan sites don’t have the mon- 
ey to hire a lawyer to contest the issue. 

Technically, he’s legally right to demand that 
his lyrics be removed - they are copyrighted works. 
Still, che lyric sheets he provides are often incom- 
plete and sometimes non-existent. | can’t always 
understand what he's saying/singing and | imagine 
the problem is much worse for fans in non-English 
speaking countries. In this case, the copyright viola- 
tors were providing a service that he doesn’t and | 
don't see much of a problem with that (legal issues 
aside), 

- Do you have any current favorite Prince sites 
on the Internet? 

= | like www.prince.org. It has a nice news sec- 
tion, 


these events for this article but refused to comment. The 
information related in this paragraph is based upon the 
recollections of UPTOWN editors and on archives of 
posting on alt.music.prince. 

Coinciding with the aggressive attitude taken by the 
L4gOA maintainers towards independently-run fan sites 
and fanzines, in March 1998 Prince's lawyer L. Londell 
McMillan sent a cease-and-desist letter to the main- 
tainers of a number of Prince-related websites. The let- 
ter claimed that by posting unauthorized pictures, mu- 
sic and lyrics as well as by using Prince's symbol in refer- 
ence to him, they were in violation of copyright law. 
Numerous website maintainers received the letter 
throughout 1998 and tension in the community grew. 

Interestingly, in November 1998 an on-line chat was 
held between many unofficial website maintainers and 
someone assumed to be Prince, using the screen name 
NPG2000 (this screen name was used by Prince and 
Mayte as far back as 1994 in online chats on American 
Online). During the chat, it was suggested that the un- 
official sites fold their resources into developing the Love 
4 One Another site and that there would be no need 
for fan-run websites and magazines if they all worked 
together as a team. Although the concept of a team 
appealed to most maintainers (as it had when they were 
approached to develop the L4OA site), some were ap- 
palled at the suggestion that they curb free-speech and 
close their sites in order to put forth only information 
that Prince wanted to be seen by the public. Although 
some maintainers would eventually jain Prince's camp, 
the majority elected to continue to run unofficial sites. 

The launching of multiple lawsuits by Paisley Park 
Enterprises on March 4, 1999 further deteriorated the 
camaraderie in the nine-year-old community. Although 
the cease-and-desist letters were first treated as a prank, 
with few fans believing Prince would turn on his Internet 
fan base, the laughter quickly died when Prince launched 
legal action against nine websites as well as UPTOWN 
and Interactive (a UK-based fan magazine). Fans acknowl- 
edged that some of the websites were selling bootlegs 
of Prince's recordings and concerts (which was clearly 
illegal according to U.S. copyright law). However, other 
targeted websites simply hosted pictures of Prince while 
others posted transcribed lyrics. Many fans could not 
understand why Prince would target websites that were 
non-profit and advanced his publicity even if the post- 
ing of copyright material was technically illegal. Prince's 
lawyer, L. Londell McMillan said, “The Artist loves the 
Internet's global and direct access, however, the Internet 
should not serve as an inter-ctheft highway. Unlawful acts 
committed against The Artist will not be tolerated.” The 
NPG Records press release stated that Prince was seek- 
ing damages against the defendants for, “...unauthor- 
ized use of The Artist's name and likeness in violation of 
the New York Civil Rights Law.” By “the Artist's name," 
the press release referred to the websites’ and magazines’ 
use of Prince's symbol, despite the fact that Paisley Park 
distributed the fonts required to print the name to me- 
dia outlets in 1993 and requested that they refer to Prince 
as that symbol in print. 

Many of the websites sued shut down as a result of 
the lawsuit threat, as did Interactive Magazine, while 
UPTOWN settled the lawsuit out of court. The remain- 
der of the lawsuits were not pursued by Prince. Despite 
the fact that no court case ever took place, Prince's fans 
became tremendously disillusioned by his aggressive ac- 
tions towards his Internet fan base. With this single 
move, Prince went from Internet visionary to luddite in 
the eyes of many Net users. Internet sites chat had be- 
come staples in the community were closed due to their 
operators anger towards Prince, These included the 


Prince Lyrics Transcription Team, which had been on 
the Internet since before the Creation of the first Prince 
website. Diana Dawkins also ended publication of the 
excellent The Prince Family newsletter, which had 
shipped weekly for aver seven years. She also shut down 
her website which had posted news on Prince for years, 
In total, over 50 websites closed as a result of the law- 
suits and Prince was no longer the most Popular musi- 
cian on the Internet. 


Come and get my download 

Among the first artists to post new music on the 
Interner, Prince posted four new songs on Love 4 One 
Another in June 1997. “(Eye Like) Funky Music” and 
"Shoo-Bed-Ooh” would {ater be released on New Power 
Soul, however “Funk Radio” and “Sadomasochistic 


The Complete Pri nce Internet Discography 


This sidebar details songs officially released by Prince 
on the Internet. It does nor include songs previews 
on the internet and later released on an albu 
Songs are listed in the following format: song title 
date released ~ original site upon which it was pos 
ed ~ file formar. The release date is not given for 


nored. 


_ FULL STUDIO RECOROINGS 
` “The War’ “July 21,1998 e a S a i aan 
Cs s loveqoneanother.com = Real Audio’ 
“U're Still The One” ~ January 26,1999 
____ ~lovegoneanother.com ~ Real Audio 
_ “One Song” ~ December 31,1999 as 
Je lovegoneanother.com ~ RealAudio. ane 
_“Cybersingle” ~ july 14; 2000 SPRON 
`- =hnpgontinelideom - MP3- 
O "U Make My Sun Shine” = 
© = December 21, 2000 aTa ghee 
-= npgonlineltdcom - WARES ee Dee 
“When Will We B Paid?” 
= December 21, 2000 
~ Npgoniineltd.com — MP3 
“When Eye Lay My Hands On U” 
= February 18, 2001 
-~ Npgmusicclub,com - MP3 
“Mad” — February 18, 2004. 
~ APgMusicclub.com ~ MP3 | 
“Funky Design” ~ February 18,2007 €00 wes 
= npgmusicclubcom ~ ME ea Re: 
= "Splash" — February 18, 2001 items 
= Apgmusicclub.com = PON Mote tes T 
_ “Peace” ~ February 18,2001. 
~ APEMusicclub.com — MP3 ne ? 
SAMPLES OF STUDIO RECORDINGS. = 0 


"Madrid 2 Chicago” (1:23 clip) + January 26, 1999 < 
- lovegoneanother.com = Real Audio ote 
“Cybersingle” (clip) — June 4, 20000 o ioi 
| = npgonlineltdcom ~ MP3 PF a ae 
“Y Should Eye Do That When Eye Can Do This?” 
(1:32 clip) - June 42000, E OE te i 
= npgonlineltd.com — Real Audio 


Groove" remain unreleased to this day. Brief clips of the 
songs were posted in Real Audio streaming media for- 
mat. The sound quality of the clips was poor, but this 
was typical of che technology used in 1997. Because 
broadband Internet access was Not yer widely available 
most users at the time connected to the Internet with 
only a 28.8 kilobaud modem thus inhibiting the down- 
loading of large sound files. 

In mid-1998, seemingly sensing the beginning of a 
backlash, Prince gave a peace offering to disgruntled fans 
who had ordered Crystal Ball over the Internet — he 
shipped cassette copies of “The War” (a long live jam 
Played by the NPG) to all the fans who purchased the set 
via newfunk.com or telephone. He also posted a full ver- 
sion of “The War" on his Love 4 One Another website on 
July 21, 1998. This was the first full song posted by Prince 


















on his site. Prince asked that all whoa downloaded the 
Real Audio file donare 51 to his Love 4 One Another 
Charities. This move appeased some fans who had or- 
dered Crystal Ball and Prince was awarded Best Internet- 
only Single at Yahoo's first annual Internet Life Music 
Awards. The award show was broadcast on the Internet 
only on July 19, 1999 and boasted performances by many 
popular musicians, Amongst them was Prince, who chose 
to play backup guitarist and singer to Larry Graham's lead 
vocals as they moved through Sly & The Family Stone 
and Graham Central Station classics, Prince's performance 
gave credibility to the program, which awarded musicians 
and website developers for their efforts in advancing the 
popularization of music on the Internet. 

During this period of turmoil, the growing popular- 
ity of the Internet led to some artists, like David Bowie, 
to post newly recorded songs on their websites, Love 4 
One Another played host to new Prince songs, includ- 
ing “Madrid 2 Chicago” and "U're Still The One’ (both 
posted on January 26, 1999). The latter song was a re- 
make of the Shania Twain hit and a duet with NPG back- 
up singer Marva King which was Originally announced 
on the website as a possible B-Side to the New Power 
Soul single “The One.” Prince Posted all of his new sound 
clips in Real format streaming media, which gave poor 
sound quality but prevented users from saving the files 
to their hard drive and thus prevented bootlegging, 

On December 31, 1999, a strange message appeared 
on LovegOneAnother.com, stating that the website was 
now closed and instructing users to download a new 
song, entitled “One Song,” The composition opened 
with a religion-based speech by Prince, which led into a 
ballad sung in falsetto, Over the following month, it be- 
came known that Prince had commissioned the devel- 
opment of a new website to host his music and mes- 
sage. In an AOL chat hosted to launch the new website, 
Prince said that “One song” was the only message 
he currently wanted to send through 
Love4OneAnother.com, although the site would even- 
tually play host to his charitable foundation, At the time 
of this writing, the website still only holds “One Song.” 
The single earned Prince his second Best internet-only 
Single award from Yahoo! at the 2000 Yahoo! Internet 
Life Online Music Awards, held on july 24, 2000 in New 
York City. Although Prince did not perform at these . 
awards (as he had in 1999), he did appear in a video- 
taped acceptance in which he sung his speech and 
poked fun at himself. “i don't know why | win awards,” 
he sung. “I only know two chords!" 

A new official website, NPG Online, Ltd. (hosted at 
Npgonlineltd.com) opened on March 4, 2000. The pag- 
es appeared more professionally designed (by Sam- 
nation, a longtime Prince follower from Chicago), and 
held far more information than Love 4 One Another. 
Users were treated to the latest news from Paisley Park 
(in the Paisley Transmissions section), fan-contributed 
news (in the NPG News Section), polls, essays (by Pierre 
Igot) on the topics of religion and the music industry, 
relevant media articles and a complete discography of 
Prince's releases as well as those by Prince-related artists, 
On June 4, 2000, Prince opened The Vault, a sec- 
tion of the site that holds downloadable music. Al- 
though the first songs made available in The Vault were 
in Real streaming format (including new clips “Cyber- 
single,” “Y Should Eye Do That, When Eye Can Do This?”, 
and “Splash"), the section would finally hold the first 
MP3's of new recordings by Prince (including “Cyber- 
single," “U Make My Sun Shine” and "When Will We B 
Paid?”). MP3 was a music compression format that al- 
lowed for near-CD quality sound in small files. it became 


program that catered exclusively to those 
exchange MP3 files. The rise of broadband, 
| Internet access also allowed Prince to release 
ternet-only video. “Hot Wit U (Nasty Girl 
as posted as a Real Video file on the Real.com 
May 2000. For a complete listing of Internet- 
es by Prince, see the sidebar, Prince - The 
Internet Discography. 
also attempted to host his first online chat 
morning hours of October 7, 2000. Although 
previously chatted with fans on AOL and 
websites have never played host to one of 
tion-and-answer sessions. Unfortunately, the 
moderated and anything posted by fans was 
ryone In the chat room. This meant that the 
is In the chatroom saw only gibberish as hun- 
essages were typed at the same time and the 
said by Prince scrolled off the screen quickly. 
NPG Online scheduled another chat the fol- 
k (purported to be on the topic of the Mid- 
sis), it was cancelled while the website im- 
echnology. 
ar 2000 also gave rise to many controversies 
rnet users. One of the major news stories was 
opularity of Napster, a computer program 
e sharing of MP3 sound files among its mil- 
s. Musicians like Metallica and Dr. Dre vehe- 
ned that Napster facilitated bootlegging and 
WSUItS against its parent company. The Re- 
ustry Association of America (RIAA) and the 
d labels quickly joined in the lawsuit, and 
came one of the major topics of debate 
Asicians. 
Mould eventually weigh in on the debate via 
NPG Online. While maintaining his stance 
1ould be the owners of their work and should 
rdingly, he claimed that the record compa- 
ady become obsolete. “What record compa- 
ally understand is that Napster is just one il- 
the growing frustration over how much the 
anies control what music people get 2 hear,” 
. “Over how the airwaves, record labels, and 
s, which r now all part of this ‘system’ that 
mpanies have pretty much succeeded in es- 
becoming increasingly dominated by the 
jucts’ 2 the detriment of real music.” 
acked his statements with action. While 
, New releases “U Make My Sun Shine” and 
Ve B Paid?”, Internet users were greeted with 
ating that they were allowed to distribute 
freely. Prince asked for payment only if the 
loading the file makes a profit from the 
gn most Prince fans still enjoy the experi- 
ung to an album (complete with booklet, 
1d CD jewel case), most were pleased with 
25 and were delighted with this new man- 
e music between official album releases. 
ally done what he had been singing about 
ee the music.” 


ahead 


Jary 1, 2001, Prince opened the NPG Music 
isicclub.com). The site took 7,000 users’ 
mail addresses in preparation for a Febru- 
unch. The day prior to its opening, Prince 
party at Studio 54 in New York City, fea- 
of the site on computers in the club, De- 
that Prince contracted Tekadence, Inc. to 
its launch was not without problems, 
ied heavily on the usage of the latest ver- 
Time, an Apple-programmed application 


to play media files. Coincidentally, the latest beta release 
of the program expired on February 14 and thus the NPG 
Music Club was unable to launch as planned. 

When it finally launched on February 18, 2001, the 
site offered two levels of membership. The Basic Mem- 
bership (for $7.77 US. per month) offered fans three new 
MP3 files per month plus an hour-long radio show host- 
ed by Prince (as Tora Tora) as well as occasional music 
videos. The Premium Membership ($100 U.S. per year) 
offered buyers the above plus bonus tracks, bonus vide- 
os, a free copy of Rave In2 The Joy Fantastic (to be mailed 
upon release), as well as promises of preferred seating at 
concerts and VIP passes to afterparties. Although not 
the first site to offer such bonuses from artists, NPG 
Music Club is comparable in value to sites like David 
Bowles BowieNet. Despite this, the NPG Music Club 
could stand to make some improvements. 

At first glance, some of the problems with the Mu- 
sic Club include: (A) Low quality sound files (although 
better in quality than most 128 kbps MP3 files, the low 
bitrate of these files do not take full advantage of the CD- 
like sound quality possible in 256 kpbs MP3 files). (B) The 
QuickTime videos cannot currently be played by any 
media player outside the NPG Music Club Player. This is 
seemingly a bug in the system and will be corrected in the 
future. (C) The NPG AHDIO Show (sic) also cannot be 
played outside the NPG Music Club Player, which does 
not offer a feature to allow users to skip ahead in the 
broadcast. Thus, users must listen to the hour-long show 
in its entirety. (D) Payments to the site are made through 
PayPal.com, an online credit card processor, Unfortunate- 
ly, the site is more difficult to use outside the United 
States and requires a wait period for verification of inter- 
national credit cards. (E) The Apple Mac version of the 
Music Player was not available ac the time of this writing. 
Interestingly, both Tekadence and NPG Online have been 
very responsive to fans regarding their concerns. Many 
fans have received technical support and apologies with- 
in 24 hours of e-mailing the companies. The NPG Music 
Club also posted higher quality, 256 kbps versions of the 
songs less than one week after its opening clearly they 
were listening to fans’ complaints. 

Hopefully, these problems with the system will be 
fixed in the future and the NPG Music Club will offer 
more to fans as Tekadence's experience grows. Teka- 
dence's executives are former developers at IFILM and 
Apple Computers, Inc. who have begun to develop multi- 
media Internet sites. Their first project is the NPG Music 
Club. By signing with these new upstarts, Prince has taken 
a gamble on the reliability of the site and its maintainers — 
a gamble that will hopefully pay off in the future. 

With the development of NPG Online, Ltd, Prince 
has made many strides in the online distribution of mu- 
sic. His Internet fan base is once again growing, with the 
number of websites paying tribute to his music multi- 
plying for the first time since the 1999 lawsuits, Despite 
the missteps of the lawsuits and the Crystal Ball release, 
Prince's Internet fan base remains one of the strongest 
of any musician. He continues to win acclaim from pub- 
lications such as Yahoo! Internet Life, Sonicnet, and Bill- 
board for his forays into cyberspace. 

The popularity of the Net continues to grow, and 
Prince has only begun to realize its full potential. It is 
likely that in the second decade of their Internet use, 
Prince fans can look forward to more Internet-only re- 
leases of singles, videos and albums. With a little fore- 
sight and organization, Prince could once again become 
an Internet innovator. 


By Eric Benchimol. 
Special thanks to Jon Brode, Nathan Wright and Matt Conrad. 
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This article by 


Christopher 
Barton compares 
two albums widely 
regarded as 
masterpieces: 
Prince's Purple 
Rain and David 
Bowie's The Rise 
And Fall Of Ziggy 
Stardust And The 
Spiders From Mars. 
He has discovered 
many similarities 
between the two 
albums — and the 


two artists. 
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LARGER-THAN-LIFE POP ICONS PRINCE AND Davio Bowie are two high- 
ly creative and imaginative artists who share many characteristics, 
one being that they've spawned legions of fans who have radiated 
their influence in their own work, from Lenny Kravitz to Nine Inch 
Nails to D'Angelo to Beck — and the list goes on. 

Furthermore, the versatility and ongoing change in their ca- 
reers show considerable parallels. The two are alike in that they're 
famous for their long trail of chameleon-like changes in persona 
and sound throughout the years — Prince has shed his musical skin 
through such personas as Camille, The Kid, Jamie Starr, Alexander 
Nevermind and many others. Bowie, likewise, has drifted through 
such alter egos as Ziggy Stardust, Aladdin Sane, Halloween Jack, and 
the Thin White Duke, among other transitory personas through- 
out the years. Both are highly eclectic; Prince has played with psych- 
edelic-flavoured rock, swing-era jazz, and hip-hop; Bowie, likewise, 
has experimented with ambient, synth-based rock, “plastic” soul, 
drum 'n' bass music, and industrial sounds. 

While it's easy to get lost in a long list of similarities between 
the two, an easy case study can be considered in comparing the 
flagship releases of their careers - Bowie's 1972 album The Rise And 
Fall Of Ziggy Stardust And The Spiders From Mars and Prince's Purple 
Rain, released 12 years later, Both albums were breakthrough con- 
ceptual character studies set to music — with Purple Rain, the story 
of The Kid, and on Zigey Stardust, the story of the eponymous Ziggy 
persona. 

Whether these similarities are coincidence or something more 
intentional, the fact remains that Purple Rain and Ziggy Stardust make 
for fascinating pop bookends, and if nothin g else, proves that Bowie 
and Prince may well be two sides of the same formidable coin 


CAREER SIMILARITIES 

Bowie: Ziggy Stardust is considered by many to be Bowie's 
breakthrough hit, although he enjoyed a few successes before this 
album; notably, the 1969 song and album “Space Oddity,” the title 
tune being about a future gone wrong (the title itself being a take- 
off on Stanley Kubrick's classic film 2001; A Space Odyssey). Several 
years after the success of Zigey Stardust, Bowie would portray a 
vain gigolo in the film flop tribute to silver age cinema, Just A Gigo- 
lo, 

Prince: Purple Rain is considered by many to be Prince's break- 
through hit, although he enjoyed a few successes before this al- 
bum; notably, the 1982 song and album “1999,” the title tune being 
about a future gone wrong, Two years after the success of Purple 
Rain, Prince would portray a vain gigolo in the film flop tribute to 
silver age cinema, Under The Cherry Moon. 


COVER SIMILARITIES 

At first sight, the covers of Purple Rain and Zigey Stardust are 
nothing alike. Prince's album is bordered in a design of cut flowers, 
and Bowie's album is simply a photograph treated with muted col- 
ours, On closer inspection, however, several parallels creep into view. 

Ziggy Stardust: Bowie posing with his guitar in the street, the 
sidewalk is wet; he's in front of a door, It is night, Bowie is wearing a 
blue coat with matching blue pants. 

Purple Rain: Prince poses on his motorcycle in the street, the 
sidewalk is wet, he’s in front of a door (as Apollonia is in the door- 
way, looking on). It is night. Prince is wearing a purple coat with 
matching purple pants. 


A COMPARISON OF PURPLE RAIN AND TH 


PURPLE 


CONCEPT SIMILARITIES 

Ziggy Stardust: The lyrics say it all, and then some: “Ziggy played 
guitar, jamming good with Wierd and Gilly (replace with: Lisa and 
Wendy?)"; "He made it too far/Became the special man/Then we 
were Zigey's band”, “Ziggy really sang, screwed up eyes and screwed 
down hairdo”; “He could lick ‘em by smiling, he could leave ‘em to 
hang"; "So we bitched about his fans and should we crush his sweet 
hands’; “The kids was just crass, he was the nazz, with God given 
ass/He took it all too far, but boy could he play guitar’; “Making 
love with his ego, Ziggy sucked up into his mind/Like a leper messi- 
ah/When the kids had killed the man | had to break up the band.” 

Purple Rain: The album/film has been widely described as a 
“semi-autobiographical” portrait of Prince, under the character's 
name of The Kid. In the movie, The Kid's pride overwhelms him 
and he alienates his band mates, lover and acquaintances with a 
megalomanical attitude. When his life begins to crash around him, 
he makes a messianic plea by performing songs such as “I Would 
Die 4 U" and “Purple Rain,” which win the hearts of his previously 
alienated loved ones, 

While Purple Rain was a concept based on autobiographical 
events, Zigey Stardust has been described as a fictional character, 
which David Bowie began to transform into — the reverse construc- 
tion of Prince's character of The Kid. 

On an interesting side note, consider che similarities in the 
names of each project's backing band. Prince's band: Prince and the 
Revolution; Bowie's band: Ziggy Stardust and the Spiders from Mars. 


THE SONGS 
W” "Let's Go Crazy” versus “Five Years” 

While the two songs are completely different in style, the sub- 
ject of both songs are quite similar — the behaviour of the human 
race in the face of an apocalyptic threat, and the insanity that 
ensues. Also, both songs appear as openers for the respective al- 
bums. 

ON THE APOCALYPSE: 

Bowie: “News had just come over, we had five years left to cry in” 
Prince: "We're all excited, don’t know why/ Maybe it's ‘cuz we're all 
gonna die" 

ON ERRATIC/EROTIC BEHAVIOUR AS RESPONSE TO APOCALYPSE: 
Bowie: "A cop knelt and kissed the feet of a priest, and the queer 
threw up at the sight of that” 

PRINCE: “You see, | called my old lady for a friendly word/She just 
picked up the phone, dropped it on the floor, sex, sex is all | heard” 
ON LIFE IN THE FACE OF DEATH: 

Bowie: "Five years, that’s all we've got” 

PRINCE: "You better live now before the grim reaper come knocking 
on your door" 


v “Take Me WITH U" versus “Sout Love" 

The styles of these songs are actually quite similar — a breezy, 
mellow vibe with devil-may-care lyrics in which both singers take 
on a "you and me against the world” attitude. Also, just as “Let's Go 
Crazy” and “Five Years” are the first songs on each of the two re- 
spective albums, these two songs are the second song on each al- 
bum. 

ON LOVE AT FIRST SIGHT: 
Bowie; "New love - a boy and girl are talking/New words - that 
only they can share in/New words -= a love so strong it tears their 
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FALL OF ZIGGY STARDUST AND THE SPIDERS FROM MARS 


STA 


hearts/To sleep — through the fleeting hours of morning” 

Prince: “| can’t disguise the pounding of my heart, it beats so strong/ 
It’s in your eyes, what can | say, they turn me on" 

ON THE SPONTANEITY INSPIRED BY LOVE: 

Bowie: “Inspirations have | none — just to couch the flaming dove/ 
All| have is my love of love, and love is not loving" 

Prince: "| don't care if we spend the night in your mansion, | don't 
care if we spend the night on the town/All | want is to spend the 
night together, all | want is to spend the night in your arms” 

ON A FEAR OF LONELINESS: 

Bowie: “All love — through reaching up my loneliness evolves by 
the blindness that surrounds him” 

Prince: "Drive me crazy, drive me all night, just don't break up the 
connection’ 





"DARLING NIKKI” VERSUS “LADY STARDUST” 

Again, the styles of both songs are quite different — Prince's 
version is a leering blues jam dedicated to a wild sexual affair, while 
Bowie's song is a somewhat reverent ballad credited as a tribute to 
Marc Bolan of T-Rex, a famous “friendly rival” of Bowie's. Still, both 
songs are character studies of a larger-than-life character chat the 
singers become fascinated with and with whom they both have a 
bittersweet but memorable encounter. 

ON THE SONG'S SUBJECT BEING, ERM, “FLAMBOYANT”: 

Bowie: "People stared at the makeup on his face, laughed at his 
long black hair, his animal grace" 

Prince: “| knew a girl named Nikki, | guess you could say she was a 
sex fend” 

ON THE SINGER'S ATTRACTION TO THE SONG'S SUBJECT: 

Bowie: "Really quite out of sight, really quite paradise” 

Prince: “Her lovin’ will kick your behind” 

ON THE ELUSIVENESS OF THE SONG'S SUBJECT: 

Bowie: "I smiled sadly for a love | could not obey” 

Prince: “I woke up the next morning, Nikki wasn't there" 


v "I Woulo Die 4 U” versus “Moonace DAYDREAM” 

Both of these songs are hymn-like and dreamy, with some- 
what surreal lyrics and a religious, reverent feel. In both songs, the 
singers want to be perceived as something other than human as 
they plead the subject of their song to follow them faithfully, or 
perhaps view them as some kind of messiah/martyr figure. 

ON BEING NON-HUMAN: 

Bowie: "I'm an alligator, l'm amama-papa comin’ for you" 

Prince: "I'm not a woman, l'm not a man/l am something that you'll 
never understand” 

ON SACRIFICE: 

Bowie: "Put your ray-gun to my head" 

Prince: “| would die for you" 

ON FAITH: 

Bowie: "Make me baby, make me know you really care, make me 
jump into the air” 

Prince: “All | really need is to know that you believe that | would 
die for you" 


 “Basy, I'm A STAR" VERSUS "STAR" 

These songs may be the most obvious parallel in that the ti- 
tles, of course, are the first indication of these songs’ similarity. The 
styles are also quite similar, in that both are up-tempo, rocking par- 
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ty songs with an uplifting message on ambition. 

ON IMPENDING FAME: 

Bowie: “| could make it all worthwhile as a rock ‘n’ roll star” 

PRINCE: “Might not know it now, baby, but | are, I'm a star” 

ON STRIKING A POSE: 

Bowie: “I'd send my photograph to my honey, and I'd come on like 
a regular superstar’ 

Prince: “Better look now or it just might be too late/My luck's gonna 
change tonight, there's gotta be a better life/Take a picture sweetie, 
| ain't got time to waste" 

ON FALSE ENDINGS: 

Bowie: The end of "Suffragette City,” a song from Ziggy Stardust 
which is perhaps even more similar to “Baby l'm A Star” than “Star” 
in terms of melody, includes a point in which the song comes toa 
complete halt, only to be started up again by Bowie screaming, 
"Wham, bam, thank ya ma'am!” 

Prince: The breaks at the end of “Baby I'm A Star" resemble a false 
ending, but start the song up again and again with Prince scream- 
ing and yelling “doctor!” before each successive re-start into the 
song's funk. 


v” "PURPLE RAIN” VERSUS "Rock ‘N’ ROLL SUICIDE 

These songs are incredibly similar, especially in purpose. On 
the Ziggy Stardust tour (and indeed, in Bowie tours throughout 
the years), “Suicide” clased the show as the obligatory stadium 
anthem, in which Bowie offered himself to the audience as a rock 
and roll sacrifice. Similarly, the song “Purple Rain” is a Prince con- 
cert staple, and an opportunity for Prince to reach a state of artis- 
tic catharsis, asking the audience to wave their hands (in Bowie's 
“Suicide,” he asks the audience, “Give me your hands, ‘cuz you're 
wonderful”) as Prince plays emotionally charged lead guitar before 
the song drifts away in a transcendent cloud of strings (“Suicide” 
ends in a flourish of strings as well). 

ON UNCERTAINTY: 

Bowie: “You're watching yourself but you're too unfair" 

PRINCE: “You say you want a leader, but you can’t seem to make up 
your mind” 

ON THE PRESSURE TO CHANGE: 

Bowie: “You're tao old to lose it, too young to choose it/And the 
clack waits so patiently on your song” 

Prince: "Honey | know times are changing/It’s time we all reach out 
for something new" 

ON LEADING THE FAITHFUL: 

Bowie: “You're not alone, just turn on with me” 

Prince: “Let me guide you to the purple rain” 

ON RECONCILIATION: 

Bowie: "Oh no love! You're not alone” 

Prince: “It's such a shame our friendship had to end" 

Certainly, many of these examples are borne of complete co- 
incidence, and much of what is suggested here can be argued easily. 
Nevertheless, the similarities between these two musical icons can- 
not be denied. If nothing else, perhaps such comparisons can serve 
to introduce diehard fans of one of these men to the parallel uni- 
verse of the other, perhaps proving that despite the differences be- 
tween the two, the brilliance of their muse shines with a like-mind- 
ed radiance, 


By CHRISTOPHER BARTON <anxietyny@yahoo.com>. 


The Rise And Fall 
Of Ziggy Stardust 


AN EXCERPT FROM NICHOLAS Peco S 


THE CompLETE Davin Bowie. 


The Rise And Fall Of Ziggy Star- 
dust And The Spiders Fram Mars 
was Bowie's first hit album and 
his ticket to superstardom. The 
central conceit — a visionary poer 


who, with a little excraterr 


estrial 


assistance, becomes a rock star in 


a world teetering on the brink of 


apocalypse — was an exotic con- 
summation of David's life-long 
absorption of disparate elements 
of the zeitgeist. Andy Warhol, 
Little Richard, Marc Bolan, Lou 


Reed, Iggy Pop, T $ Eliot, 


Christopher Isherwood, Pork, A 
Clockwork Orange, Metropolis, 


2001, Quatermass — all we 
the melting por. 


nt into 


A cross between “Nijinsky 
and Woolworth's” was how 
David described the juxtaposi- 
rion of high art and delicious 
banality embodied in Ziggy Star- 


dust, a character who pushed ta 


new extremes Bowie's fascination 
with the nature of celebrity. The 
work achieved its fullest expres- 
sion on stage, where outlandish 
costumes, make-up, mime, pan- 
tomime, commedia dell'arte and 


kabuki theatre crystallized 


ina 


thrilling exploration of the 


artificial relationship betw 
performer and audience. * 


een 


Its no 


surprise that Ziggy Stardust was a 


success," David later expla 


ined. “I 


packaged a totally credible plas- 
tic rack 'n' roll singer — much 
better than the Monkees could 


ever fabricate. | mean, my 


plastic 


rock'n‘ roller was much more 
plastic than anybody's. And that 


was what was needed at t 
time. 


he 


For a while in late 1972 and 
early 1973 Bowie and Ziggy were 
practically indistinguishable from 
one another, Part of the albumis 


enduring mystique is that 


the 


self-mythologizing pretensions of 
the songs themselves (" could 


make a transformation as 


a rock 


'n' roll star/So inviting, so enticing 


to play the part") operate 


asd 


parallel enactment of the process 
thar simultaneously launched 
Bowie himself as a major artist. 


Sincere thanks to Nicholas Pegg 
and Reynolds & Hearn Led for the 
permission to publish this excerpt. 
Nicholas Pegg's brilliant book The 


Complete David Bowie 
was published in 2000 
by Reynolds & Hearn 
Ltd. The book is 
available from 
amazon.com and all 
good book stores. 
UPTOWN highly 
recommends the book. 
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David Rivkin was an 
engineer at the ASI 
Stupio in Minneapolis 
when Prince came to the 
studio in early 1976 to 
record some songs with 
his group GRAND 
CENTRAL CORPORATION. 
Originally a musician, 
David had been involved 
with several Twin Cities 
bands in the sixties, 
including THE 
CHANCELLORS and THE 
HIGH Spirits, before 
embarking on a career 
as engineer and 
producer. He had moved 
on to work at SOUND 80, 
another Minneapolis 
studio, when Prince 
recorded demos there in 
1977. They struck up a 
friendship, and David 
would go on to work 
with Prince on 
numerous projects over 
the years. 

His younger brother, 
Bobby, was Prince's 


drummer 1978-86. 
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AN INTERVIEW WITH DAVID 


RIVKIN — PART 1 


ame 





N THE FIRST PART OF OUR CONVERSATION WITH DAVID, 
he talks about those early sessions with Prince and 
expounds on his involvement in the recording of For 
You and The Family. The second part will be pub- 
lished in the next issue. 


Background 
- Can you tell us something about your background 
and how you got into music? Bobby (Rivkin) told us 
that you played guitar. 
~ Well, to make a long story short, | got interested 
in playing guitar when | was about twelve years old. | 
was in a folk group. | started listening to the Kingston 
Trio. | was in a rock band in the Twin Cities called the 
Chancellors in the ‘Gos, which was actually one of only 
five or six bands around at the time. We all knew each 
other and that was the scene. That’s how | got started. 
From there | went to LA to be a writer and | worked for 
A&M Records as a writer for a long time — five years. In 
the late ‘6os, early ‘705, | was a studio musician for a 
while. | worked with all kinds of people — it’s a great 
school, 
They sent me co Alabama to record. | worked with 
3 Gram Parsons. | kind of ran in between R&B and country 
| music, which | believe are both groups of American mu- 
sic. They are both the same sort of thing in a way, and 
essentially they are both blues. | did writing for a while 
out there and then | came back here and in order to keep 
my chops up | went into a recording studio, | took bands 
in there and | hadn't the slightest idea what | was doing. 
The engineer at this studio called ASI on Broadway in 
Minneapolis said one day, “I’m sick of doing this, why 
don’t you do it?” I said, “I don’t know how to work a re- 
cording studio, I’m a musician.” He said, “Well, you'll 
learn.” So they locked me in a room there for two years 
and | basically learned how to do it. | studied myself a 
book called Recording Techniques, learning enough about 
the machines to make things sound good and that's how 
| started recording in the Twin Cities. And | went from 
ASI to Sound 80 and things progressed from there. Gui- 
tar is my instrument, and l'm a frustrated drummer. 
- You mentioned Gram Parsons. And didn’t you 
once play in a band, the High Spirits, which included 
Owen Husney? 

- Gram Parsons was a good friend also. He died. | 
played in the High Spirits for a brief period, and the band 
included Owen Husney and we switched off actually on 
bass and guitar. 

- When did you start working at Sound 80? What was 
your job there? 

- My job was to bring in the new stuff, because it 
was really basically an advertising studio and they had a 
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couple of clients like Leo Kottke. Bob Dylan recorded 
some tracks at Sound 8o. But I'd said that | could bring 
in new rock projects and they said, “Oh, good.” So | was 
in a straight commission basis and | brought in rock 
projects to them, They didn’t pay me much. 

| brought in Prince and | wanted to do the first al- 
bum there after we got his deal signed and they Just 
didn't... Their priorities were advertising. One of the main 
reasons why we didn't do the first album there but went 
to Sausalito, was because we were doing a mix and it 
didn’t come out right, the bass was kind of wrong, and | 
went in and had a meeting with [them] and said, “You 
know, Prince and | really can’t work on the tuning or the 
speakers in there.” And they went, “Oh, what does Prince 
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ly, and he came and we did the demos. 
- What kind of studio was Sound 80 in the late ‘70s 
— how many channels? 

— it was 16 channels. | chink they had gone to 24 
channels right at chat time. | think ic had been around 
for a long time actually, but doing only ads and couple 
of acoustic things. Cat Stevens was recorded at the time 
we did the demos and we used to hang around him; he 
was a meticulous recorder, he was really good. He just 
amazed me, his recordings were so sonically laid out, 
beautiful, everything, Even his sessions were laid out beau- 


ing. You have to turn around to see if there is anybody 
else in there, who the hell is he talking to sometimes. Yes, 
it just depends on what he wants. 

Later, when he got successful, he got hit on by a lot 
of people especially wanting to use his name to escalate 
their career, so he got really paranoid about that. And he 
wouldn't really talk to people, because that’s part of his 
thing. And he learned, | think, earlier on that even in his 
own family you can’t trust everybody... 

— Owen Husney said in an interview that he felt 
Prince’s ability to absorb knowledge from people 


“Prince and 1 took a squirt gun to a real fancy 
restaurant and we took turns shooting up in the air - 
and the people like three tables away were looking 

up in the ceiling to see if something was leaking 
and we tried not to laugh.” 


tiful, if you went into the studio you could see a ham- 
mock over here, beautiful oriental carpets, things were 
hung, guitars were in order, microphone cables were 
taped down. | mean, it looked like samebady’s house out 
of Architectural Digest. It was impressive the way he re- 
corded. 

- Apparently, Prince’s very first demos, before he 
met Chris Moon or Owen Husney, were done at ASI 
Studios. 

~ That studio was just a horrible piece of junk. It 

soaked up the sound... We were in north Minneapolis so 
| did alot of R&B stuff and a lot of gospel records up there 
and they came through as Grand Central — Prince, Mor- 
ris and André. 
— We understand you met Prince at Sound 80, circa 
1976/77, when he came there to record the demo 
that Owen Husney took to record companies and 
which eventually led to Prince’s contract with Warn- 
ers. What was your impression of Prince — as a musi- 
cian and person? 

— {actually met him at ASI. | thought he was really 
unbelievable, that he could play everything. And as a per- 
son he was great, we had a lot of laughs. We would try 
anything... we could stick guitars under water if we had 
to. And we tried all kinds of stuff, unconventional stuff, 
because | didn’t know how to record — | was a musician. 
People at Sound 80 would come and say, “You can't do 
that!” But we were doing it, we'd overload the board, we'd 
do things that people who knew electronics wouldn't do. 
So we got along real well because of our musician basis 
and experimental basis. I’m a lot older than him. 

- Do you agree that Prince was rather limited as a 
songwriter (composer) at the time? 

— Limited? I just don’t think he found the direction, 
| mean, everybody when they start is limited, because 
they don’t have enough songs and they don’t know what 
they want to say and in that respect | guess you can say 
yes, he was limited, but he wasn’t really limited. For You 
was not what he wanted to do and neither was the next 
one, | don’t think. He didn’t find his direction until Dirty 
Mind. 

- People have said that Prince can be very difficult 
to communicate with. What’s your opinion? 


around him was a huge asset in the early part of his 
career. Do you agree that he was very observant and 
a fast learner? 

— Yes... | think the more creative somebody is, the 
more they natice. He would sit and suck up things and 
then spin back out a sang. 

- Do you feel Owen was an important factor in the 
early years of Prince’s career, giving him moral sup- 
port and creative guidance? 

~ Yes, definitely. He was the one that fought for 
what was unheard of at the time; an artist producing and 
arranging and doing everything himself, He fought for 
that credit, he fought real hard for that credit. They didn't 
let people do that. You know, everybody had an assigned 
producer and all this kind of stuff. There was basically no 
artist they would allow to have that much control. 
~ What do you think Steven Fargnoli meant? 

— | think what happened was that Prince thought 
that maybe he needed more experience behind him, and 
a guy who could pull more strings, like get him on Amer- 
ican Bandstand or whatever. 


Going to California 

~ We understand you went to Sausalito to attend 
some of the sessions for For You. For how long were 
you there? 

— | went to Sausalito and then to LA. | was there a 
total of a couple of months, probably. It turns out that 
Prince, because our work together on the demas, had 
wanted... You know, realised how | was fitted to doing 
the vocals with him. And | don’t think he was doing that 
with Tommy Vicari, who was basically an engineer. | 
brought Tommy into the picture because Tommy did 
my demos... But he needed help with the vocals and 
that’s why | came out there. | came there after they had 
done a lot of the tracks. | came out there and helped him 
with the vocals. 
- What can you tell us about the sessions in general? 
Do you think Prince felt the pressure and the expec- 
tations when he was doing the album? Did it show? 

~ | think he felt the pressure so much... That he kept 
doing things over and over and over. Yes, | think the al- 
bum took way too long and went way over budget be- 


say that, that he should just have let it fly a little more... 

He had a minor hit with that album. It seems now 
that if an artist would have had that kind of album on 
the first time out, then maybe he wouldn't be back fora 
second album? 

The nature of business has changed. Record labels 
are really impatient. They don't develop an artist any- 
more. They used to give an artist three albums to devel- 
op, that was the theory back then. They didn’t hit their 
peak until the third album. And that was kind of a com- 
mon belief which | believe is still true in a lot of ways, but 
now the economics are so vicious and the business is so 
vicious that if artists don’t have a hit on the first release, 
the first single, they're gone. But, that backfires on peo- 
ple, because look at all the first releases like Vanilla Ice 
who built a movie career and a television show and what- 
ever On just one song, the first. They didn't have anything 
else to follow it up with. So the pressure to do it with the 
first song is so great, so that if people do it with their first 
song, most of the time they don’t get another song any- 
way. 

- Did you live with Owen, his wife, Prince, André 
Cymone and “executive producer” Tommy Vicari for 
a while? How was that? 

— Yes, we lived in Sausalito together and in LA to- 
gether. André wasn’t there in Sausalito. It was crazy 
there in Sausalito. There are two things | remember — 
Prince and i took a squirt gun to a real fancy restaurant 
and we took turns shooting up in the air and the peo- 
ple like three tables away were looking up in the ceiling 
to see if something was leaking and we tried not to 
laugh. Another time it was autumn, | think, and a lot of 
leaves were around and Tommy Vicari was out late one 
night doing something. Prince took some of Owen’s 
clothes and he stuffed them with leaves and put this 
big mask on it and put a knife it its back and put it face 
down in Tommy Vicari’s room. And he came in like 
four in the morning and thought that it was Owen and 
that somebody had killed him and he was really 
screaming. And | don’t think he ever forgave us. He 
wasn't happy about it. 


ing credit to people... Gave all kinds of credit away that 
was his. So he has a strange duality because it was so im- 
portant to retain control, yet he didn’t mind giving up 
some control. It worked both ways. 

- Patrice Rushen happened to be recording in the 
same studio. Didn't she help Prince with the pro- 
gramming of the synthesizers? To what extent was 
she involved in the album? 

- Yes, she was involved with “Baby.” She and her 
boyfriend at the time, who was an arranger — she played 
on it and | guess Prince loved her piano playing so they 
got along famously and she was an open, funny, laugh- 
ing performer. And then Charles Veal, who was her boy- 
friend, was a great string arranger and he did the string 
arrangements. 

- How would you describe Prince’s working relation- 
ship with Tommy Vicari? What was Vicari’s actual 
role in the recording studio? 

- Tommy was basically an engineer. He wanted 

some Insurance and Owen wanted it and the record 
company wanted it, some kind of insurance because | 
was a newcomer and Prince was a newcomer and to give 
newcomers total control was scary, so that’s why Tommy 
Vicari came in. | don’t know about their relationship, | 
think that it turned... You know Prince has a way of get- 
ting antagonistic if things don’t go instantly his way, so | 
think that it developed into chat. But they got the record 
off at least, and that was the end of their working rela- 
tionship. 
- Why do you think Prince wanted to make such a 
synth-based album? He has said that he wanted a 
“different-sounding album.” Do you feel Husney, 
you, others influenced Prince in this decision? 

— No, it was all his doing. He fell in love with the 
Oberheim, which was the synthesizer at the time. You 
could get horn sounds out of it and that’s why he came 
up with all these very neat little horn lines. 

- What's your opinion on For You? 

— | think it was a good first effort, sure. | think he was 
touching and experimenting on different levels... | 
thought it was what it was; a good first album. There 


“He wanted white people - Susannah and Paul — to 
be great R&B singers in great R&B songs. 
And he said, “We have got to go after some of that 
Duran Duran money.” 


— Didn’t André Cymone take any part in the record- 
ing of the album? 

- No, he was living in LA with us, and I'll never for- 

get that he always said... He watched us record Prince's 
album and he kept saying, “I'm gonna do my thing. | can’t 
wait to do my thing.” And he was just a kid at the time. 
It was just kind of funny. It kind of scared us... We kept 
thinking; This kid is just sitting here saying that. And prac- 
tice nis bass, practice his bass. We'd be at the studio, and 
he'd be at home all day practicing his bass. And little did 
| know that I’d participate in his thing later on. He didn't 
really take part in the Prince sessions. 
- It has been claimed that Prince wanted to be seen 
as responsible for as much as possible on For You. Do 
you think this was important to Prince — to live up 
to the reputation as a “one-man band whiz kid?” 
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were good songs on there, it was just chat it was the first 
record. 
— Did you feel, at the time, that Prince was going to 
become one of pop music’s most explorative musi- 
cians? Were you surprised at how quickly Prince’s 
popularity increased in the following years? 

~ | didn’t have any idea that was going to happen. | 
know when people are good and when songs are good, 
but you never know when something is gonna be a big 
hit today. You never know that. Ail | know is that | liked 
what we were doing and that was all. 
- Did you attend any of the auditions/jam sessions 
that took place during 1978 when Prince’s first band 
was formed? Do you think other people influenced 
Prince in his decision to racially integrate his band - 
or was it primarily an idea of his own? 


From Prince to Purple Rain 

- You didn’t work with Prince again until you engi- 
neered the three live tracks on Purple Rain, recorded 
at First Avenue August 1983. Is that correct? 

— That's not true. | came back in before Purple Rain. 
| was editor, arranger, and engineer, back and forth. | did 
a lot of editing, All of a sudden, | helped him put togeth- 
er The Time's first record. After that it was “Delirious,” and 
then | did something on “Erotic City.” That was all before 
Purple Rain. There was a period when | didn’t work with 
him, but | started to come gradually back in doing that 
period, Before [that] he did almost all the engineering 
himself, he didn’t need me. Then all of a sudden he want- 
ed to do a live gig and he called me to do Purple Rain. 
During the time | didn’t work with him | was doing 
“Funkytown” with Lipps Inc. We did Funkytown and two 
other albums. | also did some of the Vanity 6 stuff 
- Did you know that tracks from First Avenue con- 
cert would end up on Purple Rain — was it really 
planned that way? What are your recollections from 
the concert and the recording of it? 

~ The concert was interesting because that was the 
first time that anybody had heard those songs, and no- 
body really applauded because they weren’t familiar with 
chat stuff, We had this truck, the black truck from New 
York, come in. We recorded in this truck, which was 
great. What we did on the album was to loop a football 
crowd underneath, so it sounded like everybody was 
cheering, because there was no applause. And | didn’t 
have any idea that it was gonna be an album at all. | was 
just trying to do a good job doing a live recording. The 
crowd wasn’t familiar with the music at all, and he intro- 
duced Wendy that night. 

It's weird, because it was real interesting stuff, but 

nobody knew it. That kind of says something for famili- 
arity; if you hear something over and over again you 
know you can share it. Prince is that kind of artist, actu- 
ally, that he did a lot of songs that first people would go, 
“What was that?” And then it would grow on them. It’s 
kind of the opposite of something that you like right 
away and then you don't like it because you hear it too 
much or something like that. The first time you hear a 
song by Prince you go, “Oh yes, that’s really weird.” But 
then it grabs you, but it takes a while. That’s the way he 
writes, and maybe that’s why people didn’t cheer. | mixed 
in the football crowd later, little tricks... It was a pretty 
wildly performed concert. | remember afterwards | was 
outside and we were wrapping up. Prince pulled up in his 
car and some girl stepped in front of his car and started 
to open her coat in front of him. First he rolled down his 
window and said to me, “How did it sound?” | said, “It 
sounded good.” He said, “Good.” And that was it. And 
then this girl stepped right off the curb and went like this 
and he goes, “No, don’t do that,” and rolled up his win- 
dow and took off. 
- We assume you were following Prince’s career, at 
least through Bobby. What do you think about the 
musical development from For You to Purple Rain? 
His growth as a songwriter and as a producer? 

- What can | say about that? Obviously, he pro- 
gressed in all various ways. He developed and | think he 
did a great job. | think he was experimental enough, | 
mean some of the stuff on Dirty Mind was so dry.. We 
were always against this slick LA sound, echoes and stuff 
like that, and he was learning how to accomplish that. All 
the recorders sort of copy each other a lot, nowadays 
people use the same kind of things.. To come up witha 


ent tones than everybody else used. The drum machine's 
a new technology, all the kinds of synthesizers was a new 
technology. 

- What about the development of the stage act and 
Prince as a performer, from the first Capri shows in 
Minneapolis in early 1979 to the Purple Rain tour. 

— | don't know. | mean he got a little more daring in 
his moves, much more learned and elaborate, but | don’t 
think he's been much different since the beginning. Ob- 
viously he fleshed it out, became more comfortable. | be- 
lieve that he has studied other people, he has learned 
from history. He has studied James Brown, Mick Jagger 
and so on. 

- You've worked with André Cymone. Do you think 
his contributions to Prince’s music, live show and 
“image” have been overlooked? Do you feel he was 
as musically talented but perhaps didn’t have the 
same burning ambition and stamina? 

— It's hard to have the same stamina as Prince, be- 
lieve me. | mean, the guy never sleeps. André was very 
much a contribution visually and | think that actually he 
used to wear clear pants which is pretty wild. If | remem- 
ber correctly there was one period where | thought that 
maybe because he left was he was starting to upstage 
Prince as far as looks go, and stuff like that, and | think that 
Prince got... I'm not sure, but this is what | remember that 
there was some turmoil about that when André left and 
it might have been one of the reasons. But l'm not sure, 
He always had plans of his own albums and when | got 
together with him he basically wrote all of Jody Watley’s 
first record, so yes, he found his own. He had to marry a 
girl chat would deliver it for him but he sure was the guy 
behind it. He was the architect who played all the tracks, 
he put it together. So yes, he was very talented. 


The Family project 
~ You were involved in The Family album project, 
which Prince did during 1984 at the Warehouse on 
Flying Cloud Drive, Eden Prairie. Eric Leeds said that 
Prince didn’t have the patience to work with Paul 
Peterson, who meticulously replaced Prince’s guide 
vocals, and that this was one reason why you were 
brought in. Can you expound on this and your work 
on the album? 

~ | think that’s partly true. He wanted to make Paul 
a star and | think Paul didn’t like it. Because | worked with 
Prince's vocals a lot, he knew | could do that, | could make 
somebody sing. So at that point he wanted to delegate 
some authority and have people help him because he 
was getting his earning together. He had The Time.. he 
was like an army. Even though The Time was him. So then 
he wanted me to help and do Paul and make it sound 
like Prince singing so that’s what | did. He gave a guide 
vocal; we had a copy of it to make him sing like char, 
which was very difficult. Paul is a very good singer but it 
is very hard to imitate another singer even if you are a 
great singer. And ali the twists and turns that go into the 
vocals... | remember the first day we recorded vocals, 
Paul phoned his girlfriend about an hour into the session 
and said that he'd be home in about three hours. Twelve 
hours later we were only about three lines into the song. 
He was like a melted pool of butter in front of the mi- 
crophone and his girlfriend kept calling, “Where are you?” 
That’s the way it went for a while. It was difficult. 
~ Had Prince completed the entire Family album be- 
fore Paul was “drafted” in to sing on the songs, or was 
he recording his vocals replacing Prince’s guide vo- 
cal as they went along? 

— No, we recorded most of the tracks first. We did 
them at the Warehouse. We had to record drums with 
headphones because there was no control room, just a 


board in the middle of the room. It was pretty rough but 
it came out pretty different. It was hard to do because 
you couldn't tell what it was gonna sound like until you 
played it back on the system. We couldn’t play the speak- 
ers while we were recording. We had to record with 
headphones and had to judge it that way and then kind 
of throw the cards up in the air and see how they 
dropped, but you know, records shouldn't sound all like 
they're done in a studio, because then they all start to 
sound the same. My theory is that if you use some place 
that’s different, like the one Red Hot Chilli Peppers did 
in a house, it’s gonna sound different than if you did it in 
the same room as somebody else did their drums in with 
the same microphone technique, so that’s one of the rea- 
sons why it did sound different. That, and the fact that 
we used an orchestra. | have recorded like that after that 
but never before, but only because | couldn’t afford to... 
- Were you involved in picking the tracks to go on 
the Family album or was it Prince’s project from be- 
ginning to end? 

— It was pretty much Prince’s choice. He just said, 

“These are the songs we're gonna do.” And that was it. 
We were experimenting the whole time we were doing 
it. Everything about it was an experiment. 
- Eric Leeds told us that the instrumental track called 
“Susannah’s Pyjamas” was originally titled 
“Mazarati.” Do you think this was something Prince 
had written with the group Mazarati in mind? 

~ Probably... | think he had the thought about that 

group in his mind during that time. That was the next 
project idea for him. He was already thinking of that. 
- Eric also talked about “Feline,” which was left off 
the album, partly because it was too raunchy or ex- 
plicit. What do you know about this song? Did Paul 
feel uncomfortable singing the lyrics? 

~ Yeah, they're pretty sexually explicit. | think Paul's 
mum objected to it. | think he got a lot of hard time, he 
wasn't really comfortable at all with it. | don’t know if 
Susannan was either, because it was pretty sexually sug- 
gestive. At the time it was a different scenario. Compared 
to the songs today — Jesus Christ, it was tame — but at 
the time... | don’t know who X-ed it. 
~ Another outtake was “Miss Understood,” sung by 
Susannah Melvoin. What can you tell us about this 
song? Any idea why it was left off the album? 

— | don’t remember why it was left out. It’s all Prince's 
decision. | don’t remember much about it. When you're 
hammering away at 14 songs, or whatever it is, you don’t 
remember which ones you're using and which ones you 
don't... 

- Whose idea was it to bring in Clare Fischer to do 
orchestral arrangements? 

— Prince wanted to do an orchestra and we talked 
about two guys, one of them... | can't remember his name. 
He used to do a lot of the Motown stuff, Stevie Wonder 
stuff, and that was one possibility. And then Prince went, 
“No, | want movie music.” So he found this guy Clare Fish- 
er, he did a lot of movie-like string arrangements, which 
were really weird because they went sort of sideways. 
They weren't normal R&B licks like the guy from Motown 
was gonna do. They were just sideways, they just cut 
across the track like there was a movie going on, and 
that's what Prince wanted; something dissonant, some- 
thing weird, and those arrangements were really different. 
| mean, | recorded Clare Fisher. | went out there to do it. 
And | made him change a couple of notes, because they 
were so wild and weird. It worked out great, it’s just that 
in general the guy just sliced across the tracks sideways, 
independent of the music almost. | know that Prince has 
taken a couple of these string arrangements we did for 
the Family and sampled them to use them for other 


things. He puts them randomly in background stuff. How 
we got in contact with him? We called him on the phone. 
| called him for him. Prince studied string arrangers and 
maybe he saw his name in a movie, | don’t know. 

- What do you think Prince wanted to achieve with 
The Family ~ it wasn’t as clear-cut R&B as The Time. 
Was it just another outlet for his music or do you 
think his plans were more ambitious? What’s your 
take on the album? 

— Prince was ambitious. He wanted to do a differ- 
ent thing. He wanted a white singer. He wanted white 
people — Susannah and Paul — to be great R&B singers in 
great R&B songs. And he said, “We have got to go after 
some of that Duran Duran money.” Because there is a ra- 
cial difference, you know. Somebody sees a black person 
and they think one thing and if they see a white person 
some of those barriers are broken... He wanted to break 
those barriers... He wanted a white guy so that they could 
listen to and say, “Wow, that guy can sing as good as 
Prince.” And that’s what he wanted. He wanted some of 
that Duran Duran money. 

| thought the album was really cool and different 

and | don’t know if | agree that the mixes were very good 
but... | was very disappointed in that. That’s beside the 
point. | think the album was a great experiment, And it 
was unfortunate, because | thought the second single, 
which was “High Fashion,” and had a great 12-inch ver- 
sion of it. | thought “Screams Of Passion” was like a step 
and then “High Fashion” ~ | thought was gonna be like a 
one-two punch. But then Prince backed out, and | re- 
member | said on the phone, “At least wait until the sec- 
ond single is released, and then quit.” But no, it didn’t 
work like that. He yanked it and then there was no 
promo, no money. 
- Bobby (Rivkin) told us that he thought Prince had 
planned to film Under The Cherry Moon with 
Susannah Melvoin and Paul Peterson as the lead cou- 
ple. What do you know about this? 

~ | think that's true, He was grooming Paul to be a 
movie star. That was part of the plan; he sent him out 
there to do acting lessons in LA. He was taking acting les- 
sons when his lawyer talked him out of the contract and 
| remember Prince said, “I shouldn't have let him go so 
far away from me, and be out of my control.” He was re- 
ally disappointed. We were both disappointed. It was a 
big disappointment, to say the least. 

| have no hard feelings towards Paul. | use him in ses- 
sions all the time. He was doing what he thought was the 
right thing at the time, and he was a kid and you can’t 
expect more froma kid in the hands of an unscrupulous 
lawyer telling him that he could get more than he was 
getting. He was yanked away from a bar into being in a 
real situation, put pyjamas on and put him in the ocean 
in a video and what does he know! He didn’t know what 
was going on! It’s easy for someone in that position to 
go, “Oh, you're much better than you are getting credit 
for.” And of course the artist is gonna believe that shit. 
- Did you do any work on Prince’s 1984 birthday 
show at First Avenue? He previewed songs like “Our 
Destiny,” “Noon Rendezvous,” and “All Day, All 
Night.” Any recollections from the show? 

- | recorded thar. | have got a tape still from that 
show. | thought there were some really good songs. | re- 
member that | met Sheila E. there. He brought her into 
the truck and said, “This is Sheila.” He said, “Can she sit in 
here with you?” | said, “OK, sure.” So she sat on a little 
couch in front of the board the whole time and | was try- 
ing to record. That was unfair. It was really hard to con- 
centrate. | 


Interview conducted by Alan Freed. Edited by Alex Hahn. 
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Please specify exactly what you are ordering. Aways iechade your Customer IO or fll postal address with your order. 


Pay in your Own currency to UPTOWN productions at Swedish PouGirot account 24 66 98-5. 
Or, send your payment by cash (paper currency only, no coins!) to: UPTOWN, P.O. Box 142, SE-453 23 LYSEKIL, SWEDEN 


NOTE: 
UPTOWN Issues 


#1, #2, #3, #4, #5, #6, #7, #8, #9, #10, #13, #14 AND #15 
ARE SOLD OUT. 
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THE COMPU ETE GUDE TO PARIN CE RECORDINGS 


AND PERFORMANCES 





LPA 


TURN IT UP 2.0is a fully updated and thoroughly revised version of TURN IT UP, 
which was published by UPTOWN in 1997 (and sold out since 1998). TURN IT UP 
2.0 documents Prince's recordings and performances in meticulous detail, discussing 
both his officially released music and unofficial recordings circulating amongst a vast 
international network of collectors: unreleased songs, concert and rehearsal tapes, TV 
and radio appearances. Bootleg records are not discussed, however, since UPTOWN 
entered into an agreement with Prince's organisation in 1999 to avoid the 
documentation of these types of illegal records. 


While TURN IT UP was originally an 80-page book, TURN IT UP 2.0 is a considerably 
expanded 160-page book with many new features, including an exhaustive DATA 
BANK chapter that catalogues all Prince's recording sessions, released and unreleased 
songs, tours, concerts, TV and radio appearances, and press conferences. DATA BANK’s A-Z of released songs lists 
nearly 700 original Prince compositions and approximately 300 remixes and alternate versions. Meanwhile. more 
than 450 songs are analysed and assessed in the most complete survey of Prince's unreleased music yet published. 
Band members, recording engineers, and close associates offer insights into many of the recordings. The DATA 
BANK section on concerts chronicles all tours Prince has undertaken, providing details about the itineraries, set 
lists, Opening acts, band line-ups, and show descriptions. One-off concerts, aftershow performances, and Prince's 


occasional guest appearances with other artists are also covered. 


Prince's following is known for its devotion to collecting all items relating to his music. Five chapters deal with all 
the collectibles that exist in the trading network of Prince fans. GROOVES AND GROOVES examines all 
unreleased songs and albums in circulation amongst fans and collectors, while A BEAUTIFUL NIGHT offers details 
of audio and video recordings of Prince concerts and soundchecks, complete with quality gradings and estimates 
of tape durations. Rehearsals existing on audio/video tape are dissected in LET'S WORK, providing detailed track 
listings and comments on all the rehearsal sessions. Prince's TV and radio appearances are listed in TURN ME ON, 
which also includes information about unaired TV footage and unreleased footage from Prince's video/film 
projects. IN A WORD OR 2 documents all books written about Prince and all the media interviews he has given. 


TURN IT UP 2.0 is the most authoritative and comprehensive reference guide to Prince's music ever assembled. 
The book is indispensable for collectors and anyone with more than a passing interest in one of popular music's 
most talented, prolific, and influential artists. Every detail of his amazing career is here: every song released and 
unreleased, every concert played, every aftershow performed, and every TV and radio appearance made — 
TURN IT UP 2.0 is the definitive encyclopaedia to the music of Prince. 


TURN IT UP 2.0 is produced by the UPTOWN team. UPTOWN is an independent magazine run by Prince 
enthusiasts since 1991. The magazine is in no way affiliated with, authorized by, or connected to Prince, 

Paisley Park Enterprises, or NPG Records. The contents and opinions expressed by UPTOWN have not been 
approved for publication by Prince or anyone in his employ. The magazine is produced by fans for fans, and is 
independent and uncensored. TURN IT UP 2.0 carries a prominent disclaimer that states that it is not endorsed, 
sponsored, authorized by or affiliated with Prince, Paisley Park Enterprises or NPG Records. 


TURN IT UP 2.0 is A4-sized, 160 pages. It features many previously unseen photographs. 
The book will be available by mail order only from UPTOWN, The edition is limited to 3,000 copies. 


The price of TURN IT UP 2.0 is equivalent to the cost of an annual subscription to UPTOWN: 

USA — $50, Great Britain — £30, Japan — Y6000, Australia — AUSS90, 

Europe (where applicable) — 50 Euro, Germany - DM90, France — F300, Spain — 8.000 pras, Italy — L. 90,000, 
Switzerland — 80 CHF, Austria — 600 schilling, Holland — £100, Belgium — Bfr 1800, 

Sweden — 300 SEK, Norway — 300 NOK, Denmark — 300 DEK, Finland — 250 FIM, Iceland — 3.000 ISK. 


All copies ordered directly from UPTOWN will be accompanied by an eight-page supplement 

to DAYS OF WILD, containing an update ~ a chronology of the year 2000 (the book's year-by-year diary ended 
on 31 December 1999). The supplement also 
includes a list of errors and mistakes discovered 
since the book was published by UPTOWN 

in April 2000. All customers who have ordered 
DAYS OF WILD from UPTOWN since 1 January 2001 
will also receive this supplement for free. 


TURN IT UP 2.0 is in no way endorsed, 
sponsored, sanctioned, authorized, 
affiliated with or connected with 


Paisley Park Enterprises, Prince Rogers 
Nelson or NPG Records. 





See page 26 for payment instructions. 


You can order by printing out a coupon available in PDF format on our website lwww.uptownse/turnitup2] and sending it with your payment 


OF You. can sim Jy send us your order in own Writing, speciiying @xcactiy what you are i rdernng 
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TURN IT UP 2.0 can be ordered on “its own" or as part 
of one of three bonus packages: 


BONUS PACKAGE A — price is the equivalent of 
a two-year subscription to UPTOWN: 
VY TURN IT UP 20 | 
W Eight-page supplement to DAYS OF WILD 
VY DAYS OF WILD i 
V Two-issue subscription to UPTOWN (new subscrip- 

tion or extension of the current one) 
VY 10 back issues of your choice 
COMMENTS: This is for those who have not yet purchased DAYS 
OF WILD. In addition to TURN IT UP 20 and DAYS OF WILD. you 


get two new UPTOWN issues and 10 back issues 


BONUS PACKAGE B — price is the equivalent of 

a two-year subscription to UPTOWN 

VY TURN IT UP 20 

V Eight-page supplement to DAYS OF WILD 

V Seven-issue subscription to UPTOWN (new subscrip- 
uon or extension of the current one) 


Y 10 back issues of your choice 


COMMENTS: This is for those who have DAYS OF WILD but want 


BONUS PACKAGE C -~ price is the equivalent of 





a three-year subscription to UPTOWN 

VY TURN IT UP 20 

VY Eight-page supplement to DAYS OF WILD 

VY DAYS OF WILD 

V Eight-issue subscription to UPTOWN (new subscrip- 
tion or extension of the current one) 


VW 20 back issues of your choice 


Comments: Compared to packages A and B, the “bonus” included 
is an additonal free copy of UPTOWN and 10 additional back 

Sues FOr ree, COtalhing ent new sues and 20 back issues of the 
Mapazine 


Check page 26 for a listing of back issues available 
(several issues are sold out), Please include a listing of 
some extra “alternative” back issues, which we will send 


as replacements if anything sells out 





DAYS OF WILD is a detailed chronology of Princ i, chronicling 
all the important events in his life and career, until January 1st 2000 
it takes the format of a year-by-year diary chronicling record 
releases, recording sessions, concerts, TV appearances, interviews 


etc, The book is fully updated to include all minor and major 


events until 2000 


With the book comes a CD-ROM. which containe « The DOOK $ 
appendix ® 22 ISSUES Of the UPTOWN mipanne 1991- 1996 81 to 
#25 minus the three bootleg msues. « 10 more recent arucies from 


UPTOWN. ¢ 50 memorabilia and collectors’ item 


The accompanying Adobe Acrobat reader 
programme enables the reader to view and 
print all the pages on the CD-ROM 


around 700 pages all in all! Adobe Acrobat 


Reader 4.0 for Mac (PPC), WindS, Winge 
WinNT, and VWin2000 and Adobe Acrobat 
Reader 3.1 for Mac (68k) and Win 3.1 

VATS OF WILD t5 AG-sizedd 121 pares with 
a full-colour cover, It feature many 
previously unseen ply LOPrApNS and 
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